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TPAAULIUMOHHASA OAEXIA PYBALIEBIIEB
BOPOHEKCKOM OBJIACTHU CEPE/JIMHBI XX B.
(3THOJIMHIBUCTHYECKH I ACTIEKT)

Annomayun: B paboTe mpencrtaBiieHa TPAAULIMOHHAS ONEXKIA CEIbCKUX >KUTENIEH.
[enbto HAyYHOTO COYMHEHUS SIBIISICTCS pENPE3EHTAIM JIEKCUKH, OTOOpaXkaroei ae-
MEHTHI KEHCKOTO U MY>KCKOTO KOCTIOMa cepenuHbl XX B. moceska PyOameBka Bopo-
HEXCKOW 00J1aCTH: TPEAMETHI 01K bl U YKpAIICHHsI KaK KOMIOHEHTH MaTepHaIbHON
KYJIBTYpBI JE€PEBEHCKOIO 4eJIOBEeKa. B cTarbe MPUMEHEHbl METOJbl: NHTEPBBIOUPOBA-
HUs, HAOMIONEHUS, ONMCAHU U aHanu3a. B uccrnenoBaHWu OMMCAaHbl HAMMEHOBAHUS
MIPEMETOB CEIBCKOM OJICIKIbI MPEICTaBUTENCH 000HX MOJIOB. YCTaHOBIICHO, YTO JIepe-
BEHCKHUI KOCTIOM, SIBJISACH )KU3HEHHON MOTPEOHOCTHIO, OTIIMYAJICS CKPOMHOCTBIO. OH
MpeCTaBIeH HEOOIBIIUM AaCCOPTUMEHTOM Belllel 0e3 3JIUIIEeCTB, B TOM YUCIIE 3UMHEH
U JIeTHEH, Npa3aHUYHON U OyTHHYHOU onexioi. B mporecce M3bICKAaTEIbCKOM aes-
TEJIbHOCTHU OIIPENEIIEHO, 4TO B XX B. MECTHBIE PYKOAEIBHULIBI MACTEPCKU MOIXOAIIN
K IIOLIKBY IEMEHTOB KOCTIOMA, UCIIOJIb3Ys IPEUMYIIECTBEHHO HAaTypabHbIC MAaTCPH-
anbl. SI3pIKOBOM MaTepuall 10Ka3bIBaeT HAIMYHE B PEUH CEJISTH OOLIeyTOTPEeOUTENbHBIX,
Pa3rOBOPHBIX, IIPOCTOPEYHBIX, YCTAPEBUIMX U JUAJIECKTHBIX JIEKCEM. B crarbe moka-
3aHO, YTO COBPEMEHHBIM KOCTIOM JKUTEJIEH COLIUYMa 3aMETHO OTIIMYAETCS OT IIPEIKHETO,
OJIHAKO TpaAuLus MPOIUIOTO €IIe KMBA B yCTaX peCcHoOHIeHTOB. HoBu3Ha Hay4yHOrO
MCCIIeIOBAaHMS 3aKIIIOYAETCsl B TOM, UTO B HEM BIIEPBBIE MaTepuaibHas KylIbTypa pyoa-
IIEBIIEB BOCCO3/]aHAa TMOCPEICTBOM CEIICKOrO KOCTIOMA, HAIEAIIero OTOOpa)KeHue
B HApOJHOM IOBOPE; COZIEpIKaTCs LICHHBIE CBEACHUS O MHOTOO0Opa3uu M JUHAMUKE pa3-
BUTHS IEPEBEHCKOM JKHU3HHU, 00 SBOJIIOLMHU CO3HAHMSI HOCUTENIEH sA3bIKa, O ObITE yXO/s-
mmx nokoneHui. [IpakTudyeckast 3HaUuUMOCTh PabOTHI COCTOUT B TOM, YTO OHA BBOJAUT
B 000pOT HOBBIC JUATEKTHBIE MaT€PHAJIbl, PEIPE3CHTUPYIOIINE CaMOOBITHBIE TPAIU-
un xuteneit LentpansHoro YepHo3eMbs, KOTOPbIE MOXKHO HCIHOJIB30BaTh B padoTe
CO CTYACHTaMU U IIKOJBbHUKAMU B paMKaxX U3y4eHUs Kypca « BopoHeKCKoe JIMHIBOKpa-
€BEJICHUEY», a TAKXKE B LIUKJIIE MEPONIPUATHH, MOCBALEHHBIX 300-neTro BopoHexckoin
ryOoepHHUu.

Kntouegvie cnoea: $3bIK, MarepualbHas KyjiabTypa, TPAAULMOHHBIA KOCTIOM,
OJIeXk 1A JKEHIIUH U MY>KYMH.

Hughopmayus 06 aemope: J1o608s Bunnamnunosna HenoctynoBa — kanauaat ¢puio-
JOTMYECKUX HAyK, JIOIEHT, JOUEHT KadeIpbl PyCCKOTO S3bIKa M MEKKYJIBTYPHON KOM-
MYyHUKallM¥, BOpOHEKCKUN TOCYIapCTBEHHBI TEXHUYECKUU yHUBEPCUTET, MOCKOB-
ckuif mp., 1. 14, 394026 1. Boponex, Poccusi.
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1. ITocTanoBKka npoodaemMbl

Kaxnplif s1361k ©MeeT 0co0yr0 KapTHHY MHUpa. YUeHbIEe CXOAATCS BO MHEHHHM, YTO OHA
(dopMHpyeT THII OTHOIICHHUS YeJOBEKAa K OKpy’Karolemy (IpHpoje, KUBOTHBIM, CaMOMY
cebe ¥ cBoeMy BHEIIHEMY OOJIMKY), 331a€T HOPMBI ITOBECHHS YesoBeka B Mupe. OueBuIHO,
YTO «KapTUHBI MHPA Y Pa3HBIX JIOAEH MOTYT OBITh Pa3TUYHBIMU, HAIPUMED, Y MPEICTaBUTE-
JIe¥ pa3HBIX 30X, Pa3HBIX COLUAIBHBIX, BOBPACTHBIX TPy U T. 1.» [3, ¢. 26].

W3BecTHO, YTO «HEBO3MOXKHO IO3HATh HUCTOPHIO, KYJABTYpY Hapona 0e3 MOo3HaHHS
sI3bIKA. SI3BIK COXPAHSET U NepPeaeT HAKOIUIEHHOE JIIOIbMU 3HaHUE. SI3bIK MO3BOJISET MHOTOE
pacckazaTrh 0 HapOJi€, O €r0 OTHOLIEHUSX C APYTUMHU HapOoJaMH; S13bIK II03BOJISIET MHOTIA MTPU-
OTKPBITh U COOCTBEHHBIE TalHBI. SI3bIK HApO/Ia peain3yeTcs Yepes3 ero pedb. 3HAYUT, KaXKIbIi
HOCUTEIIb S13bIKa Yepe3 CBOIO PeUb OTBETCTBEHEH 3a Cyh0y BCETo si3bikay [11].

BaxxHO OTMETUTB, UTO «MHTEPEC K YEJIOBEKY, €I0 BHEUIHOCTH U BHYTPEHHEMY MUPY
B UX B3aMMOOOYCIIOBICHHOCTH IMPOOYAMJICS Yy YEJIOBEUECTBAa HAa CaMbIX PAHHUX JTarax
ero pa3sutus. O0pa3 yenoBeKa, ero BHEHIHOCTh, TyXOBHBIH MUpP — SIPO Ka)XJIOW Halluy,
CHCTEMBI ee IIeHHo cTei» [14, c. 255].

CrnenyeT y4uThIBaTh IPU ATOM, UTO «OJJHA U3 BAXKHEUILINX YACTE MaTepHalbHOMN KyJlb-
TYpbl — HapOAHBIN KOCTIOM. B KocTIOME 3aMeTHEE BCEro MpOUCXOAIINE IEPEMEHBI, B HEM
OTpa’kaeTcs. HEMOBTOPHMOE CBOE0Opa3ye CTpaHbl U HApoJa, KHUBYILEro B Hel. Onexaa —
OJIUH U3 OCHOBHBIX 3JIEMEHTOB 3TOH KYJIBTYpbl, OHa MEHSETCS B 3aBUCUMOCTH OT KOHKDET-
HBIX ycioBui <...>. [IoMMMO CBOEro 0CHOBHOI'O Ha3HAYEHMSI OJIEK /1A ABJISETCS BBIPA3UTEIIEM
HAIIMOHAJILHOW MPUHAIEKHOCTH U TECHEHIIIMM 00pa3oM CBsi3aHa ¢ UCTOpPHEN Hapoaa, OHa
MI03BOJIIET ONPEJEIUTh UCTOPUKO-KYJIBTYPHBIE CBSI3UM TOM WJIM MHOW rpynmsl jronei» [20,
c. 116].

Kak npaBuio, «oxexna u 00yBb SBISIOTCS <...> IOKa3aTelIeM COLMAIILHOTO CTaTyca
YeJI0BEKA, €r0 ATHUUECKON U TEPPUTOPUAIBHON NPUHALJIEKHOCTHY [8, c. 266].

Heo0xonuMo nmog4epKkHyTh, 4TO «Yy PYCCKOM HapOAHOM O/1ek1bl MHOTOBEKOBAsI UCTO-
pust. O0muii ee xapakTep, CIOKUBIINICS B OBITY MHOTHX TTOKOJICHUH, COOTBETCTBYET BHEIII-
HeMy 00NHKy, 00pa3y *KHU3HH, reorpapuueckoMy IMOJIOKEHUIO U XapakTepy Tpyda Hapojaay
[20, c. 116].

OtHorpagpuueckre ocobeHHOCTH BopoHexkckoil ryObepHuu (B TOM YHCIE KOMIUIEKCHI
onexbl) omucanbl KpaeBenamu XIX — naganma XX B.: II. ManeixunbiM, I, TkaueBbiMm,
@.1. IlonukapnoBeiM, A. IlytunnessiM, E. [lepeBepseBriM, [[.K. 3enennnsiv, H.1. Bropo-
BbIM, H.IT. I'punkoBoii, H.W. JIebeneroii, I.C. Macnosoii, JI.H. UmxkukoBoii. OnHako 00beK-
TOM MX BHUMAaHHUS CTaJIM TOJbKO HECKOJIBKO MECTHBIX yE3/10B.

C.II. TonkaueBa, usydass HaponaHblii kocTioM XIX — Havama XX B. Ha apXUBHOM
U My3€iIHOM Marepuaie, yTBepXkKIaeT:
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CroxHast uctopust GOpMHUPOBAHUS HACEIICHHSI BOPOHEKCKHUX 3€MeJIb OTPa3UIIach BO BCEX 00J1acTsX
HApOJHOW KYJBTYPbl, 1 OCOOCHHO B TPAIUIMOHHOM KOCTIOME, KOTODPBIH COXpaHs CaMOOBITHbBIE
4epThl BILIOTH 10 30-X, a B HEKOTOPBIX parionax 10 60 rogoB XX Beka. <...> B pesynbrare CI0KHBIX
MUIPALMOHHBIX IIPOLECCOB BOpoHekKCKue 3eMIIn 3acelsInCh BBIXOAUAMU U3 Pa3IMuHbIX MecT Poccun
u Ykpaunbsl. Teppuropuro kpas ocBauBalld BBIXOALBI U3 ps3aHckux ropogos — Ilanka, ITpoHcka,
Psbxcka, [lankosa, Tynbckux — Enudanu, HoBocuis, Edpemosa, opimosckoro Emnbila, TaMOOBCKUX
U KYPCKHUX TOPOJIOB U Cell, a TAKKe U3 «3aMOCKOBHBIX» ye3JI0B [26, c. 4].

WccnenoBarenb MMPpUIICIT K 3aKIIFOUCHUTO!

BopoHexkckyr ry0epHHIO OTJIMYaeT HEoOblualiHOE MHOTrooOpasue OAekKAbl. B pasHbIX ye3max,
cellax, a MHOT/a U B IIPeJieJiax OHOI0 CeJla MOYKHO ObLIO YBUJIETh BCEBO3MOXKHBIE KOMIUIEKCHI KOCTIOMOB.
B xypnane «BcemupHas nmmoctparusi» 3a 1860 ron ormeudanocs: «BcesikoMy HEKOPEHHOMY JKUTEIIO
pe3ko Opocaercst B Iiiaza IecTpoTa, pa3HooOpa3ue KOCTIOMOB, Kakue B JAPYIHX I'yOepHHsX eaBa Jiu
MO>KHO BHJICTH. OCO6€HHO B JKCHCKHX KOCTIHOMAaX CTOJIBKO OTJIMYHUTCIIbBHOI'O, TUIIMYCCKOI'O, CTOJIBKO
IMECTPOTHI U KPAaCOThbl, BKyCa 1 6e3BKyCI/l]_II)I B IIpa3sgHUYHBIX Hapsaax, TOJIOBHbIX y60an, CTOJIBKO CMECHU
CTapMHHOTO C HOBBIM, CBOET'0 M MPOIIIOTr0, YTO HAJI0 YUBISTHCS, OTKY/a TaKas pasHOOOpa3Hasi CMeCh
OJICK 1, HAps10B, (hacOHOB U Ha3BaHU» [26, c. 20].

Hame BHMMaHMe OOpallleHO HAa CEIbCKOE IOCEICHHE, PACIOIOKEHHOE Ha CEBEpE
Boponexckoro kpas, B 20 KM OT IOCeIKa TOpOACKOro Tuna AHHa.
[IpuBeneM HEKOTOpbIE HCTOPUUECKUE TAHHBIE:

ITocenok PyGamieBka pacrosioxker <...> B mpexaenax Okcko-/{oHckoit paBHuHbI. bankoi Jlor
BoprieBka nocenok pasjielieH Ha TP 4acTH, <...> SIBIISETCS 8 [MUHUCTPAaTHBHBIM LIEHTpOM Py0atiieBckoro
CeIIbCKOTO rocelieHust. <...> Kak u 1esnblil psii noceneHuil, Bo3HUKIMX B [IpuOuTioxKbe, <...> NOCEIOoK
PyGameBka copmupoBascs B Hayase XIX Beka n3 XyTopoB, yIIOMUHAHUSI O TPEX U3 KOTOPBIX JaTUPYIOTCSI
1797 rogom. CBoe HanmeHoBanue nocenok nomyumi B 30—40 roxer XIX Beka no damumiy nomemmka
u3 cocenHero OoJpioro ceia bonbmme Scpipku MBana MBaHoBuua PyGameBckoro, qeCTBUTEILHOTO
CTaTCKOTO COBETHHUKA, KOTOpbIH B mepuoa ¢ 1825 roga mo 1831 rox 3aHMMan AOKHOCTH BHIIE-
ryoepHaTopa B Boponexe. <...>

Cenbo PyGamieBka, kak acraderHas najgodka, HECKOJIbKO pa3 NepexouiIo OT OAHOIO NOMEIIHKA
Kk apyromy <...> K nauanmy XX Beka <...> 37ech JeWCTBOBaJ OBYAPHBINA 3aBOJMK, BUHHAS JaBKa
A . baxeHoa <...>.

B HacTosmiee BpeMs Ha TEPPUTOPHUU MOCENKA PACIOJIOKEHBI CIEAYIONINE COLUAIBHO 3HAaYMMBbIe
00BEKTHI: (DeIIbALIEPCKO-aKyILIEPCKHUI MTYHKT, IOM KYJIBTYpPbI, OMOJIIMOTEKA C KHHKHBIM (DOHIIOM TIOYTH
7,5 THICSIY AK3EMIUISIPOB, OT/AEICHUE OYTHI, IBa Mara3siuHa TOBapoB MoBceaHeBHOro crpoca. K 2020 roxy
B rocesike Obu1o rasuduimpoBano 60 nomornaneHuit. OkpectHocTH Py0OaineBku ciaBsTCs CBOUMHU
PBIOHBIMH yroJbsIMHU [28].

CornacHo CTaTUCTUYECKUM JaHHBIM, 31€Ch POXKUBAET MPUMEPHO 975 uenoBek.

Lenpto wmccrienoBaHus SBISETCS PENpEe3eHTANUsl JIGKCUKH, OTOOpakarome sie-
MEHTBHI )KEHCKOTO M MYKCKOTO KOCTIOMa cepenHbl XX B. mocernka Pybameska Boponexckoit
oOnacTu: mpeaMeThl OBl U YKpallleHUsI KaK KOMIIOHEHThI MaTepuaIbHON KyJIbTYpHhI Jepe-
BEHCKOT'O YEJIOBEKA.

S13BIKOBBIM MaTepuaoM BBICTYIIMJIA PEUb MECTHBIX JKUTEJIbHUL: bo3tokoBoil Mapuu
Huxudoposusl, 1926 r.p., [JepeBenckux Bepsr Muxaiinosusl, 1930 1.p., 1 MamMOHTOBOIA
Bepsl CrenanoBHsl, 1935 1.p., 3adukcupoBaHHas B MOJIEBBIX YCIOBUSAX B HETIPHHYKICHHOM
00CTaHOBKE.

AKTyaJIbHOCTh HAay4HOTO MHCCJIEOBaHMUS BbI3BaHA CYIIECTBYIOLIMM HHTEPECOM
K OZIEX /€ KaK )KM3HEHHOU MOTPeOHOCTH celsiH MUHYBIIEH 3noxu. Kpome Toro, ass BbIsBie-
HUS SI3BIKOBOH CIIEIIU(UKN PETHOHA BAKEH aHAJIH3 SI3bIKA Ja)Ke HEOOIBIINX TTOCEICHUH.
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2. Metons!

Jlexcuka mo teme «Onexaa» B HACTOAIIEE BPEMs HCCIEIYETCs y4eHBIMU-IHANICK-
TOJIOTAaMHU B CBETE AHTPOIOLIEHTPUYECKON MapaAurmMbl. 3HAYUTEIbHBIA BKJIAJ B HU3y4YECHUE
HapoaHOU oxex bl BHecaH TUHTBUCTHL: 3.A. IletpoBa [24] (C.-IletepOypr); B.H. Maptsbs-
HoBa [16] (ynmmyptckue roBopsl); A.Jl. Uepenkora [27], JL.K. JIepkosa [15], B.M. IpskoBa
[5], M.B. ITanosa [22-23], JI.B. Hegoctymnosa [17-19], T.B. Kapacesa [9] (BopoHexKCKHE
roBopsl); JI.A. Knumkosa, M.B. Hazaposa [10] (amxeropoackue rosopsi); O.I. Bopucosa
[1] (xybanckue roBopsl); T.B. EBmoxkumona, JI.}O. EBtuxuena [6] (TaMOOBCKHE TOBOPHI);
JI.B. Henamesa [20] (apxanrensckue roBopsl); O.H. Kpeutoa [12—-13] (ceBepHOpycckue
roBopsl); HO.B. 3Bepena [7—8] (nepmckue rosopsl); E.H. HoBuxosa [21] (roBopsr Kapenun)
1 MHorue pyrue. OnucaHHas JIEKCHKa COCTABIIAET KOJOPUTHBIN (OH] pyCCKOM THaIeKTHOU
nexcuku. OIHaKo ele MHOT'HE FOBOPHI 0KH/1al0T CBOMX UCCIIE0BATENEH.

VYyeHble CUUTAIOT, YTO «U3y4asl IUATIEKTHOE CJIIOBO, Mbl CMOKEM IMOHSThH MOAJIMHHYIO
CYIIHOCTb HaIIeW KyJabTyphl» [2, ¢. 89]. BOoT mouemy «HE0OXOAMMO 3HATH M MMOHUMATh HEO-
LIEHUMYIO pOJIb HApOIHOHN HekonupuuupoBaHHOH peun. HeoOxoaumo 3HaTh, Kak TOBOPHIIN
Y KaK TOBOPST Ha ceBepe U Ha tore Poccun <...>. Hayio 3HaTh [uanekThl, HAPOAHbBIE TOBOPHI.
Bot nouemy u ceifuac mpocBelIeHHOE YeTI0BEYECTBO MPEKIOHeT rojopy nepen B.U. [lanem,
HMHXEHEPOM, BPauOM, MOPSKOM, HO YEJIOBEKOM, MPOCIABUBIIMMCS TEM, YTO BCIO KU3Hb
coOupal pycckue HapoOIHBIE CI0Ba M OCTaBHWII mocie ce0st OecrieHHbIi « TOTKOBEIN ClI0Baph
YKUBOTO BEJIMKOPYCCKOTO si3bika» [11].

PaccmarpuBas temaruueckyio rpynny «Opexaa», JMHTBUCTBI MPUMEHSUIA METOJ
HaAOIIO/ICHN s, ONTMCAHUS U aHaK3a. B HacTosmeil paboTe Takke HCIOIb3YETCsl METOJ UHTEP-
BBIOMPOBAHUS PECTIOHICHTOB.

B pamkax 1aHHOTO M3BICKaHUS MBI TTIO3HAKOMHUMCS ¢ HA3BAHHMSIMU TPATUITMOHHBIX JJIe-
MEHTOB O/IeX/Ibl pyOalIeBIIEB, yCTAHOBICHHBIMH B TIpoliecce Oecel] ¢ AUaJeKTOHOCUTEIISIMU.

3. O6cyxaeHue pe3yJibTaTOB U JUCKYCCHS

Crout y4ecTb, YTO «Ha (HOPMHUPOBAHUU KOCTIOMA CEIIbCKUX JKUTENEH CKa3bIBaIHCh
ATHUYECKHUE MPEACTABICHUS U HPABCTBEHHBIC MOHSATHS, YCIOBUS KU3HU U TPAJUIMU BHEII-
HETO BHJIa MPEANICCTBYIOMNUX MOKOJICHUH, 00bdan u oopsane» [19, c. 189].

Baxno u T0, yTo yx)e ¢ koHia XVIII B., korna BrepBble YIIOMUHAETCS UCCIIELYEMBIiA
HaMU HaceJeHHBIH IMyHKT, MMPOU30IIa CBOEOOpa3Has aCCUMMIISIIUS PYCCKHX JIUATIEKTOB,
HaOJI01aeTCs U B3aUMOJICUCTBUE C YKPAMHCKHUM s13bIKOM. M3BecTHO, uTO ceno CTOBSHOBKA,
OCHOBaHHOE BbIXoAnaMu u3 CTOBSIHOBCKOHM BosnocTH KueBckol ryOepHUM, BOILIO B COCTAB
Py6ameBku B 60 rr. XX B. Hacenenne CTOBSHOBKHU COCTOSJIO U3 YKPAaWHIIEB, TOBOPUBIIHUX
Ha CBOEM $3bIKE, U €T0 YHCICHHOCTh ObLTa OOJIBIINE KOJTUYECTBA PyOaIIeBIeB. ITO HE MOTIIO
HE OKa3aTh BIMSIHHUE Ha A3bIK 00bEAMHEHHOTO CEIILCKOTO COLIMYMa.

[To cBuaerensCTBY MH(OPMATOPOB CTapIIeil BO3PAaCTHOM TPYIIBI, B JEPEBEHCKOU
Tpanuuuu PyGanieBku cepequubl XX B. ONPEISICHHOE 3HAYEHNE OTBOAMIIOCH OZEK/E Mpe-
CTaBHUTENEH pa3HbIX MONoB. Kaxkaas u3 uMeromuxcs B rapJepo0e Belei CelbCKOro AKUTEs
MMea CBoe Ha3HaueHHUeE.

Ornpenenum 3HaY€HHUE TIOHITHS «00edcoay, UCTIONB3ys clioBapk. B Masiom akanemu-
yeckoM cioBape (nanee — MAC) oHO TOJNKyeTcsl KaK ‘COBOKYNMHOCTb IIPEIMETOB (U3 TKAHH,
MeXa U T.II.), KOTOPBIMH MOKPBIBAIOT, 00JeKatoT Telno. || COBOKYMHOCTh MPEAMETOB, KOTOPBIE
HaJieBatoT nmoeepx Oenbs; miarbe’ (MAC [29]).
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PyOarmieBckrue pecrioHACHTHI PAacCKa3bIBAIOT: ¥V KAd#CHABA 6 HAWUHCKAU OUpesHU ¢
CUMELLCMBU ObLILA U HCEHACKASA, U MYHCUUbS A0CHCKA'.

YTouHuM, 00excka — ‘pasze. YMEHBbIIL. K 0fie’k/1a (COBOKYITHOCTh IPEAMETOB (U3 TKaHH,
Mexa U T.11.), KOTOPBIMH MOKPBIBAOT, o0nekarot teo)’ (MAC [29]). B Cnosape /I.H. Yiakosa
(manee — CVY) nmexkcema MpeACTaBICHA C IOMETOU npocmopeuHoe B 3HAUCHUH: ‘YMEHBIIL.-
nackar. k oxexaa’ (CY [32]). B CnoBape pycckux HapomaHbix roBopoB (manee — CPHI)
JIEKCUYecKasi eJMHHIIA OJ[eKKa TOJIKYETCsS MHOTO3HAUHO: ‘Ofiexk/1a’ ¢ yKazaHHEM OBITOBAHMS
ee B roBopax Pszanckoii, Tymbckoit, HoBropoackoii, Bomoronckoii, UensOuHckoi obmacTeid,
Apwmsnackoit CCP, KACCP u BepxoBbs Jlensl. || Bepxusas onexna. Boponexckas o6nacts ||
[Tnoxas omexna. Kocrpomckas obmacts (CPHI, B. 23, c. 11 [30]).

Kpome Toro, B MECTHOM TrOBOpE UCIOJIb3YeTCs JIEKCeMa HapsO0bl KAK CHHOHUM CJIOBY
ooedicka: Hapsiovl panu 6 npazden oviau esikau. Y TOYHHM, HaApsd — ‘TO, BO 9TO Haps-
xatores; onexaa’ (MAC [29]). B CV nekcuueckas equHUIA JTA€TCS C TIOMETOU ycmapes-
wee. ‘Onexnaa (MpeuMyIL. )KEHCKas ), KOCTIOM; TO, BO 4TO psasaTcs, Hapspkatores’ (CY [32]).
B CPHI Haxonum: ‘Hapsiobl — (Mpa3qHUYHBINA) HApsI, ofexkaa’. MecTtom ObITOBaHMS CIOBa
Ha3bIBAIOTCS TOBOpbl MockoBcko#, Biagumupckoi, Pa3anckon, [1en3enckoit, Boponexckon,
Caparosckoii, Koctpomckoit u Bonoroackoit obnacteit (CPHI, B. 20, ¢. 143 [30]).

WnmocTpupyst ofekay MpoIUIoro Beka, HH(POpMaTOpsl TOBOPAT: M niambsi ¢hesikau,
u KOxmul 0a 6s10pd nacuau. Y eopama npapéxa ovlnd, anwusdiu uué. Kanbdanu 6aovl uyonkumu
V30pbl.

3aMeTuM, uTo JIeKceMa niamssi (MH. 4.) B 3HAYCHUH )KEHCKas OZEK/1a, BEPXHSAS 4acTh
KOTOPOH, COOTBETCTBYIOIIAS KOPTE, COCTABIISET OAHO IEJI0E C HIKHEH 4acThI0, COOTBETCTBY-
folel 100Ke’ OTIUYaeTCs OT JUTEPATYPHOTO CIOBA nidmbs yAAPEHUEM U BBICTYIAeT B JaH-
HOM CJIy4ae aKyeHmoN0SUYeCKUM OUATIeKMUIMOM.

Jlexcuueckasi equHUIA xoxma (MPEACTABISIONIAS KOgmy) YNOTpeOnseTcs B 3Ha-
YEeHUU ‘KOpOoTKas (0OBIYHO 10 mosica wiH 10 Oexep) skeHckas oxexaa’ (MAC [29]). Ona
MOXET CUUTATHCS (poHeMamuyeckum OUaileKmu3mom, TIOCKOIBbKY OTIHUYaeTCsl OT 00meymo-
TpeOUTEIBHOrO ciioBa OAHOI (oHeMoil. MHTepecHo, uTo emie B cepeauHe XX B. Ha JIaH-
HYI0 0COOCHHOCTHh BOPOHEKCKHX TOBOPOB ykaszbiBasia npodeccop H.II. I'punkora: «JIr0b6o-
MIBITHO OTMETUTH, YTO 3TO (POHETUYECKOE SIBJICHHE OXBATHIBAECT HE TOJBKO CTaphlii COCTaB
CJIOB, KaK XBapTyK, XBaHAPh, XPaHIly3 WX COOCTBEHHbIE UMEHA, KaK XBHWJIUM, XBEIOT U T.1I.,
a 3aXBaThIBACT (POHETHUYECKOE OPOPMIICHHE COBCEM HOBBIX CJIOB, B CAMOE IOCIIEIHEE BPEMsI
MONABIIMX B MECTHBIM S3bIK: XBOHT, XBaKT, na ypaxBuky» [4, c. 197]. B CPHI" nekcema
HE 0TOOpakeHa.

PyGaieBckue pecrnoHACHTH KOHCTAaTHPYIOT: Ceumbipsbl cvbludc nawiii, a pAaHu
paoumunu uux nu 3udiu. Y nac 6uonamd odvind. Ilo cyTH, 3T0 IPUMEP TOTO, KaK MaTepHab-
HOE TTOJIOKEHUE CKa3bIBAIOCH HA BHEIIHEM BUJIE CEJIbUaH.

[TponeMOHCTpUpYEM COCTABIISIIOIIME JIEPEBEHCKOTO KOCTIOMA. SI3BIKOBBIE JaHHBIE
IMO3BOJISIIOT I0KA3aTh, UTO B KAYE€CTBE JKEHCKOM HATEIBLHOM ONEXKIBI OAObL NOO HUC HAOUBAIU
nioicnuio 1onky. Jlanee dame Bcero cienosan capadan: Tackdiu capaxeéanvi. Mux wainu
C PA3HLIMU PIOWKUMU.

HHuTepecHo, 4To «BIEpBbIE KEHCKasl OACK/1a 0] Ha3BaHUEM “‘capadaH’ yIIOMHHACTCS
B MUCBbMEHHBIX UCTOYHHKAX X VII B. DTOT TepMHUH MCIIOIB30BAJICS B TO BpeMsl JjIsl 0003Ha-
YeHWUsI OJICK/IbI B BUJIC IUIAThsI, HAJIEBABILIETOCS YePe3 TOJIOBY, C pyKaBaMu Wi 0e3 pPyKaBoOB
U U1 BBICOKOH F0OKH Ha JsIMKax. J[71s1 0003HaueHMs 3TOTO TUIA OJICK bl UCIIOIb30BAHN pa3-

' Cremyer oTMeTuTh, 9TO B pabOTE HMCIONB3YETCS PycCKash YHPOIICHHAs TPAHCKPUIIHS. 3BYK «I»
B TOBOpe — (hPUKATHBHEIH ().
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JTUYHBbIC Ha3BaHUs <...> OIHM U3 HUX YKa3bIBAIOT HAa TKaHb, M3 KOTOPOI M3rOTOBJICH capadaH,
U €€ OKpacKy: “30JI0THHK’, “HaOMBHOW”, “HAOMBHHK”, “CyKHs, “KyOOBBIA”, “OyKIEBBIHi",
“mrodHBIA"’, ApyTHEe — HA 0COOCHHOCTH MOKpOs: “NpoayBaHKa”, “mryOka”, “pa3mgyBaHka”,
“romouka”, “ro0ka’» [26, c. 48].

OTMeTuM, Y9TO JIEKCEMA Capaxeanbl SIBISIETCS aKYEHMON0SULeCKUM U poHemamuye-
CKUM OUAIeKmu3mMom OTHOBPEMEHHO, TIOCKOJBKY OTIMYAeTCs OT JUTEPaTypHOro BapuaHTa
KaK MECTOM yAapeHus, Tak u ponemoit (Ha mecte ¢p —x¢). B CPHI cioBo He mpencrasieHo.

Opexxna cenbuaH, IO CBHJIETENBCTBY MH(POPMATOPOB, pa3inyanach. B uyacTHocTH,
KaK caMO# TKaHblO, TaK M MO Ha3Ha4ueHHIo: [llenxkeviu capaxeanvl Oviiu myma y daydmoix.
A cumyseau npacmvlu HACUIU, XAICMUHBIU HACUIu na o0sapy, damdwnuu. Kpdcunu tux.
Kpawmnviu oviau npdsnuwmneviu. M 6yonuxu nacuiu.

YTOUHUM 3HAYECHUE JIEKCHUECKUX EIAMHUIL ULeNKO8bili — ‘CBS3aHHBIM C TONTyue-
HUEM U 00paboTKoi mienka (TpsbKa, HUTKKA U3 TAaKOTO BEIIECTBA WM U3 MCKYCCTBEHHOTO,
CUHTETHYECKOTO BOJOKHA. TKaHb M3 TaKOW MPSKH, TAKUX HUTOK UIU U3 HCKYCCTBEHHOTO,
cunTetTndeckoro BosiokHa' (MAC [29]). [anee, cumyeswiti — ‘cnenanHblii U3 cuTia (Jier-
KOM XJIOMmYaToOyMaKHOHM TyagKokpameHod uin HabuBHOW Tkanu (MAC [29]). Vkaxkewm,
9TO XOICMUHBIN — 3TO ‘cAeNaHHbIi u3 xoictuHsel, xoiucta’ (MAC [29]). [IpumeuarensHo,
4TO JIEKCeMa 0yonux (yHKIMOHUPYET B 3HAYCHHUM ‘OyJIeHHAs OfeKa, MYXKCKasi U JKEHCKas,
pabouasi cepmsra, TSDKEJKO, TyHuIika, capadan’ (TonKoBBINA CIIOBaph MHBOTO BEJIHKOPYC-
ckoro si3eika — ganee CJ) (CH [31]). B CPHI" naxogum: 6yorux — ‘OyaHuYHAasi, HENpa3/-
nnuHas onexaa’ (CPHI, B. 3, c. 245 [30]).

JIt060MBITHO, TOYEMY Ha TEPPUTOPHUH PACTIPOCTPAHEHUS TAHEBHOTO KOMILIEKCA MOSIB-
nsercs capadas.

Oxa3bIBaeTcsi, «pacrlpoCcTpaHeHNE KOMIUIEKCA OJIXK/IbI ¢ capadaHOM CBSI3aHO C TIPO-
reccom 3acernenus: Boponexckoro kpas. B XIX — nauane XX B. capadan 3aduxcupoBan
B JKEHCKOW U JIEBUYbEH O/ e OBIBIIMX ABOPIIOBBIX KPECThSH, MPOKUBABIINX B boOpoB-
CKOM ye3lie, B HEKOTOPBIX OJHOJBOpYECKUX cenax Bamyiickoro yesna, B HoBoxomepckom
ye3Jie, B Ka4eCTBE JICBUUYbEH 0J1e’k bl — B buproueHckoMm, [1aBnoBCckoM ye3nax, y OJHOABOP-
neB — «rayaraeBy Hwkraenesuikoro, Koporosikckoro, Boponexckoro, 3eMIsTHCKOTO ye3-
JI0B, y «11ykaHoB» Boponexckoro u Koporosikckoro yeznos» [26, c. 48]. IIpumeuarensHo,
4TO «B Tpefesiax KaKIoro KoMIUIeKca HabIronanach 3HaYUTeIbHAsT BAPUATUBHOCTh COCTAB-
JISFOIIUX UX 2JIEMEHTOB» [26, c. 28].

[To HammM HaOIIOIEHUSIM, IEPEBEHCKUI 00bIYal BKITFOYAI HollIeHHue pyoax. Kak npa-
BHJIO, OHA BBITJISIJIEIIA TAKMM 00pa3oM: B pyodxu xancmunau naomweluwku puighku pemasisinu,
u 8vipusvl ObLIU BaKPYX yopaa. Mwuwo cmoiku ovinu. Tyma nupem, ypyouna mo tucomo,
odanu cnumka, asiMku — ¢hce ovlna sma. Ha npdzoen mansxcéma na pykasu 6viiu KpAcHblU.
Haouednu c capaxseanam. M myscuuvu pyodxu Ovliu, Hy npOCMUHbKAU aHU.

3ametuMm, uTo B MAC nekcuueckasi eIuHuIa pyodxa TpeAcTaBleHa TaK: ‘MYKCKas
OJIeK]1a JUTsl BEpXHEH YacTH Tela, ynorpebisiemMast Kak IPUHAUIEKHOCTh O€ITbsl UITH KaK BepX-
Hss1 ofexa. || JKenckast uimm neTckasi ofiexkaa, yrnorpeonsiemMast Kak MpUHAIJICKHOCTb Oebst’
(MAC [29]). 1lo6aBuM, 9TO CIIOBO pybdxa B 3HAYCHUH ‘KPECThSIHCKas pyOamika (MyXckas
niu sxeHckas )’ npuseneHa B CPHIT ¢ ykazanuewm pacripoctpanenus B Kypckoii, OprioBckoid,
Tynbckolt, Kamyxckoit, Boponexckoii, Pszanckoit, HoBropojckoii, Apxanrenbckoii, Bono-
rojckoi, Kazanckoii, [lepmckoii, OpenOyprckoit obnacreit || “JKeHckast xomnmioBasi pyoOariika
C pyKaBaMH, KOTOPYIO HajeBaju ¢ TMOHeBoW wim capadanom’ — B Kypckoit, bpsHckoi,
Psizanckoii, HoBropoackoii, Apxanrensckoit, CBepaioBckoit, Kypranckoii, Cubupckoit o6ia-
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creii 1 Boct. Kazaxcrana || “XKenckas pyOaiika co cOOpkaMu WM HETYOOKUMH CKJIaJKaMH
10 BOPOTY, HaJleBaemas nox capadan’, — B Spocnasckoit oonactu (CPHI, B. 35, ¢. 214-215
[30D).

B Ttpamuuu PyOameBku ucnooka 6vina y o6dbagh na ménu, oau munid. Y TOYHUM,
gyro B CPHI" nmpencraBnensl crnenyromue 3Ha9YeHUS JIEKCEMBI: UCHOOKa — ‘HUKHEe Oenbe’.
Mectom ¢dyHKIMOHMpOBaHUS Ha3BaHa HpkyTckas obmacte || ‘HuxHss, 0OBIYHO >KeH-
ckasi pybamka’ — Bonoronckas, Kuposckasi, CeB.-/[BuHckasi, Apxanrenbckas, CBepioB-
ckas, Koctpomckas, Ypansckas, Omckasi, MpkyTtckas obnactu || ‘HumkHss 4acTh KEHCKON
copouku’ — Bsrckas || ‘Huxnss r00ka’ — Cpennuit Ypain, MpkyTckas obnacts || ‘Kanbconst’
— CaepmitoBckas oomacts u ap. (CPHI B. 12, ¢. 232 [30]).

VYkaxem, 9to JiekceMa marndcema B MAC nipecTaBiieHa B CIEAYIONIEM TOJKOBAHUN
‘IpUCTETUBaeMbIi WM MPHUIIUTHIN o0IIIar pykasa (pyOariku, Ory3kn) || 3armaxeHHbIH OTBO-
port 6prox’ (MAC [29]).

[Ipu »TOM panblle pyOareBCKUE KEHIIWHBI PYKOACTbHUYAIN: YKpAIIald y30paMu
MpeAMETHI rapaepoda: babwi eviuuednu adexcKy, NOMHIO, MAMA 8blUUEANA 8epX onkKu. Muuuo
Ha nauudx pyodxagh eviuiuednu — Haniéwexu. Xmo mMox, Kpucmom wii.

B CPHI nekcndeckasi eAMHHIIA HaniéueKk WHTEPIPETUPYETCS KaK ‘HAKIaJIKa Ha TIIe-
yax pybaxu’, pacripoctpaneHa B quanekrax [IckoBckoit m TBepckoit obnacreit || ‘Harueunoe
yKpalleHue WU YaCTh OJICXKIbI, TOKPBIBAOINAS TUIEHO; IpoiitmMbl capadana’. [lans [06e3 ykas.,
mecra] (CPHI, B. 20, c. 80 [30]). B MAC ona He ocBemiaercs.

[To HamuM HAOTIONCHUSM, B TapAepo0e )KEHIIIMHBI ObUTH Pa3HBIC 100K, KOHCTPYKIIHS
KOTOPBIX OTJIMYAIaCh OT capadaHa OTCYTCTBUEM OpeTeseit: bysdia 1onku ¢ naioCKumMu wiiu.
Hc nanockagp mamépuu, ue ovina. Ckaamku 0énanu OaibuéHunbKus. bvlau u npsmula OnKu,
u wupoxus. [llupcmsinvis mam 0a wenksau. Camviil HUC IONKU HA3bL8AI0Mb NAOOLAM. FOnku
€ KauMO10 ObLIU, MUCMOU YKPAUATU. FOnku wiinu ¢ xancmiinoL, PAMUUBANU Y30PAMU KAKUMU-
HbmMb na Hu3y. Y ea ¢pcex 6dbagh 6yonuwinviu u na npdasnux oviau. [Lhinu namnoya wonax. Taod
napsl adedicu: 60au 1nKU 0bl koxmol. K npdsHuky nosaio yomosame ONKy u Koxmy. Xmo
PpO38au camunéau, Xmo MOXca WeaKkeall aib KauumMup, aib KAKOU U0 MAmupusi.

OOBIYHO JICKCEMOW 70OKa HA3BIBAIOT “KEHCKYIO OJCKIY, OOJerarmyr Qurypy
OT Tamuu KHuU3y || YacTp xeHckoro miaares oT Ttamuu kKHu3y (MAC [29]). I[1odon — 310
‘HYOKHHA Kpai tuiates, nainero U T.1.° (MAC [29]). Hanee, katima — 3T0 ‘moiioca mo Kparo
KaKoro-j. MpeaMera, TKaHW U T.T., OTIMYAIOIIAscs I[BETOM, y30poM, Mmatepuaiom’ (MAC
[29]). HobGaBum, 4TO mecvmd — ATO ‘y3Kas TKaHAs WM IUIETEHAs JICHTa, YroTpeOnsemas
JUTSL OTICIJIKY TUTaThs, OCNbsl, a TAKXKE JJIs 3aBsI3bIBaHUs, CkperuieHus yero-i.” (MAC [29]).

N3BecTHO, uTO «HA BCel TeppuTopuu BopoHekckoil ryOepHUN ObUT pacipoCTpaHeH
KOMILIEKC JKCHCKOU M IEBHYbEH OACHK/IBI ¢ FOOKOI. BhIAeasroTcs ABa BUa F00OOK, BEIITOIHCH-
HBIX U3 Pa3HbIX MaTE€pHAIOB — JIOMOTKAaHOM LIEPCTH U XoicTa» [26, c. 45].

CrnemyeT y4uThIBaTh, 4TO CJOBO 700Ka B HACTOSIIEE BpeMs MPETEepIIeBaeT OYCHb
WHTEpecHOe nepeocMbiciieHre. KOOKoi Ha3bIBalOT capadaH, €Clid ero BepX pacroaraeTcs
MOJ] TPY/BIO, a OpEeTeN MPOXOIAT Yepe3 TPYIb; C APYTOil CTOPOHBI, TaKas K& KOHCTPYKITHSI
C 3aBbIILIEHHON Tanuell 0e3 Opereseil MoXKeT Ha3bIBaThCs capaaHoM, a MOXKET U F0OKOIA.

BaxHO OTMETHTB, UTO B MOBCETHEBHOW >KM3HM B KaueCTBE MpeAMETa Ha OIEKIY
JIEPEBEHCKHE KECHIUHBI HACUIU (ApMyXu, aHU HA Hcusame 3assizeanucs, 33aou. Tyma eom
6 Pybawésru 6onvt 6uz ¢papmyxa Hulkyod.

YTouHUM, YTO JIEKCeMa hapmyx CUUTACTCS (PoHeMamuiueckum OUaleKmu3mom, OHa
OTJIMYAETCS OT JIUTePaTypHOTO ciioBa onHol ¢hoHemoil. B CPHI' He ocBemaercs.
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PecnioHeHTHI TOBOPSAT O TPUMEHEHHH B 00UXO/IE €1IIe OTHOTO MPEAMETA: HaAPYKAGHUKU
ovlu, 6 Hux 6aowvl 3umoro npsiau. B CY HaxoauM TOJIKOBaHUE JIEKCUUYECKOW eTUHMIIBI Hapy-
KagHuku: ‘0COOBIH, Ha/IEeBaEMbIi CBEPXYy MOIYpYyKaB, MPEIOXPAHSAIONIMNA OEXKTY BO BpeMs
paboter’ (CVY [32]).

WHpOpMaHTBl CBUACTENBCTBYIOT: Tackdiu 6dOvl nadoedxu u mMAackdiu NirOuWKU.
nowku wiinu ¢ narouty, menaiau auwu, xXyusb Hu oaunHau. Iladoeghxu kax HblHA NATLMYUIKU,
Ha mdnuu npucoapenau. A y Hu3y 601U packisueHau.

B MAC cnoBo noodeghka npencTaBieHo Kak ‘BepXHss MY>KCKasl O/1€Xk/1a, PO/ MaJIbTO
B Tanuio, ¢ MenkuMu coopkamu’ (MAC [29]), 4TO OTIMYAeT €ro OT CYIIECTBOBABIIETO
B uccaemxyeMom ropope. Cpenu 3Ha4eHHH JIeKceMbl noddegka, otoopakennbix B CPHI, —
‘nry6a, MOKphITask TKaHbIO; MaJIbTO . MecToM ObITOBaHUS Ha3bIBAIOTCS TOBOPHI MOCKOBCKOIA,
Bnagumupckoii, Kocrpomckoii, Upkytckoit oonacreit (CPHI, B. 27, ¢. 386 [30]).

Uccnenosarens JI.B. BenoBuHCKHiI TMUIIET, 4TO MOIJEBKA «ObLIa pacpoCTpaHeHA
Ha pycckoM cesepe, B [Ipuypanse, B 3anmannbix rydepuusix EBpomeiickoit Poccun, Ha rore
Poccun B XIX — Havanne XX Beka»’.

OOpatM BHMMaHME Ha JIEKCHYECKYI0 eluHMIly narowka. Kak BuaHo, B pyOaries-
CKOM JHAJICKTE OHA UMEET OTIIMYHOE OT OOIEen3BECTHOTO TOIKOBaHMs (‘cno0OHas Oymouka’)
u B CPHI" TpakTtyercs kak ‘KeHCKas BEpXHssI OJeXJa U3 Iuttoma’. B kauecTBe Teppuropun
pacnpocTpaHeHus cioBa ykassiBaercs [Ipukamee, Ypan, p. Ypan, Apxanrenbckas, I opbkoB-
ckas, Kypckas, Kpacnogapckas, Amypckas u Xabaposckass obnactu (CPHI, B. 27, ¢. 173
[30]). BopoHexckwii apeant He Ha3bIBaeTCH.

B xone HaOmroneHus 3a >KMBOW HApPOJHOW pPEYbl0 OKA3aJloCh, YTO B MECTHOH Tpa-
TUIAH JCUKemsl OblLiu, Kapceémol moogicu. Hukémol Oblid KOPOMKU, A ONUHHbLIA, E€HCUTU
Nna-cmapvlHHAMY.

YTouHuM, JIeKCHMuYecKas eAuHuna ocakem — 310 ‘[dp. jaquette]. 1. Kopotkwuii,
OHOOOPTHBIN CIOPTYK C 3aKpyIJICHHBIMH criepequ Qangamu, BU3uTKa (ycmap.). 2. Kopor-
Kasi )KeHCKasl BEPXHSIS OIeK/a, KOPOTKOE KEHCKOE MajibTo, 00buHO y3koe B Tanuu’ (CY [32]).
B MecTHOM roBope OHa BBICTYNAET poHeMamuueckum OUaieKmu3mom, ITOCKOJIbKY OTIHYa-
€TCsl OT JINTEPATypHOTro BapuaHTa oiHOM ghornemori. B CPHI nekcema srcuxem He Ha3bIBaeTCA.

Hcnonszyemoe B peun muHPOpMaTOpOB c10BO kopcem B MAC mipencTaBieHo Kak ‘[¢p.
corset]. OCTpblil MUPOKUH MOSIC, CTATMBAIOIIMNA HUKHIOIO 4acTh IPYJHON KIJIETKHU U KUBOT
s npuaanus crpoitHoctu purype’ (MAC, URL [29]). B HaponHBIX roBopax, 1o JaHHBIM
CPHI, nekcema ynorpebinsieTcst B ciaelyromux 3HadeHusx: ‘1. BepxHss kopoTkas onexna,
KOPOTKHI 3UTTyH’ ¢ yKazaHueM OpIIOBCKOM 00IacTH, a TaKXKe ‘BEPXHSS OACKIa U3 JOMOTKA-
HOTO CYKHa, KOTOPYIO HOCHJIM TOJIKO B Oy/THH, B JOKIb ¢ yKazaHueMm CapaToBCKOUW 00IacTH;
‘nryoka’ — AcTpaxaHCKOM 00s1acTy; ‘JIETHSS KOPOTKask BEPXHAS MY>KCKasl OJ1€Xk/1a U3 JIOMOT-
KaHOTO cykHa — Boponexckoii oonactu. 2. ‘BepxHsisi KopoTkas ofex/1a 6e3 pykaBoB, HHOTIA
co cOopkaMu c3aau (MexoBasi, IIEpCTsIHas, KOJIeHKopoBas U T.11.)" — JloHCKOHM, AcTpaxaH-
ckoit, TamGoBckoit, OpnoBckoi, 3an.-bpsuckoii, Tomckoii obnacrteit u [Ipuanrapss. 3. “XKen-
CKHI kakeT, koTa ¢ pykaBamu, 4acTo B Tamio’ — Tynbckoi, Boponexckoii, TamOoBcKoOi
u Brnagumupckoii obnacteil. 4. ‘CaruHoBasi koTa, yKpalleHHas BBIIIMBKOW U OlieCTKaMH,
3acTeruBarollasicsl Ha OJIHY WU JBE IMyroBullbl y nosica’ — Caparosckoii oonactu (CPHI, B.
14, c. 372-373 [30]).

2 Benosunckuii JI.B. Tlomneska // NumocTpupOBaHHBII SHIUKIONESANICCKIH HCTOPHUKO-OBITOBOM CIT0-
Bapb pycckoro Hapona. X VIII — magano XIX B. / mox pen. H. Epemunoii. M.: Okemo, 2007. C. 496. URL: https://
ru.ruwiki.ru/wiki/ITonneska (mata obpamenwst: 10.09.2024).
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[MpowmttocTpupyeM TOpeaMeThl Tapiaepobda MyKYHMH, HE OCBEIICHHBIC paHee.
N3BecTHO, 9TO, KaK PABUIIO, MAHbL MKAHbIU MYXHCYKU Hacunu. Ha cmaHky 6 uz0é 6aowvl mxdiu.
LlImanvl Opyyuu, Hu makus, KaK coiudc.

Y ToYHMM, YTO JIEKCUYecKas eUHUIA wmansl — ‘(pasze.). To e, yTo OpIOKH WM MaHTa-
noubl’ (CVY [32]); mKdHbIti — ATO ‘U3TOTOBICHHBIN TKaHBEM (TO, YTO BBITKAHO (Marepus, y30p
uti)) (MAC [29]).

JlnanekToHOCUTENN CBUACTENbCTBYIOT: [llapasdpel mackdiu u wmanvl MydHCYKU.
VKakeM, waposdpvl — ‘JIMHHBIC NIMPOKUE ILTAHBI 0CO00T0 IMOKPOS, YaCTh HAIIMOHAIBHOM
oJiex bl HeKOTOphIX HapoaoB’ (MAC [29]).

Hcnonp3oBanu B KayecTBE OCKIBl M TaK Ha3blBacMble COIUIM. KOHKpeTusupyewm:
Tackanu conau mysucyKu, 1exkau maxkus WmaHuwky uc xaicmd. VI3BeCTHO, YTO CIOBO CONJis
pacrpoCcTpaHeHO B HAPOJHBIX TOBOPAX B 3HAUCHHSX, OTIIMYHBIX OT JIUTEPATYPHOTO SI3bIKA.
B uwactHOCTH, ‘MyXCKHe XomeBble mTanbl’ — Tepek. || < Inunable nantanons’ — Opros-
ckas obmacts || ‘IllapoBapsr’ — Boponexckast oonacts’ (CPHI B. 39, c. 336 [30]).

U3 peun HHGOPMAHTOB Y3HACM, UTO Oy XAAA0O(p ¢ 6dmu wninuce edmuuku. Iumu
wmansvl ¢ 6amu oénanu, cmaydiu epyynys. Kax keaopamdmu tiux evicmeysanu. Teniau anu
OvLu, monacmau.

[Ipumeuarensho, uto B MAC nekcema gdmuux OXapakTepu3oBaHa Kak ‘paze. Crera-
Hast BaTHasi KypTka i 6e3pykaBka’ (MAC [29]), oqHako B pyOaIieBCKOM TOBOpE OHA MMEET
HMHOE 3HA4YCHHE, YTO MO3BOJISICT OTHECTHU ee K cemanmuyeckum ouanexkmuzmam. B CPHI cioBo
HE OTPaXKEHO.

W3 ycT pecroHJeHTOB M3BECTHO, YTO €I B XOJOAHYIO MOTOMY MYHCUUHBL M)IYNbl
Hacunu ¢ agéuull weépucmu. Tymynet y éa ¢hcex Oviau. Y maso nandku 6vi1 myaiyn, on na
semu mawnacu. Muwwo meniau 6viau, Uux 36d1u ulyovl, Hy anu HU OTUHHAU, A MAK HUNCA
kanénag. Hacvunu wiyowl, éxcunu ovlau ¢ 0omu. ol wyost maoa oviau. LLyovl u mymynet wiiiu
¢ aséy, ¢ aseuuu weépucomu. Panu aséy, bapanagh namnoya owoica oupaicdiu.

B MAC nexcema mynyn TpakTyeTcs Kak ‘JUIMHHAs!, 0OBIYHO HE KPBITasi CYKHOM MeXO-
Bas mry0a Oe3 mepexsata ¢ BbicokuM BopoTHUKoM (MAC [29]). B CV ykaseiBaercs: ‘mynyn
[TIopk. tulup — mkypa]. 1. [donromomnast mexoBasi 1ry0a (MperMyIl. OBYMHHAS, 3as4bs),
00bI4HO HE KpbITasi cykHOM. 2. IllepcTh Ha xuBoTHOM (0611.)" (CVY [32]).

B oceHHe-BeceHHMI TEPUOJ B Ka4eCTBE BEPXHEH ONEKIBI M JKCHIIMHBL, U MYXK-
YHHBI UCHOIB30BANIH (ydaiiku, UMEHYeMbIe Kyx6dliku W Kygduku: bveiiu Kyxedixku mennau
u ocunémru 6u3 pyxasogh. Kyehavixu maowvl acsinvio ovl éacnoio mackdiu. Haoénymo u tidoymo
ynpaesnsimya. Aud u manio, u 10¢xa.

Heranuzupyem, kygdiika — 310 ‘pydaiika’. B CPHI" 1980 1. ormMeuaeTcs, 4To 1aH-
Hasl JIEKCeMa paclipocTpaHeHa B rosopax Jlenunrpanckoii, Bonoroackoii, Koctpomckoi,
Tynbckoii, OpnoBckoit, Kaysxckoit, Boponexckoit, [Tenzenckoit, TamboBckoii, PocToBckoii,
Cranunrpaackoii, TamOoBckoi, Kpacnonapckoii, CraBpomnosbckoit, Cubupckoii, Tomckoii,
HoBocubupckoii, Omckoii, Kemeposckoii, Kpacnosipckoit, Ypansckoit, Mpkyrckoii oOna-
crei, Boct. Kazaxcrana, Ces. Ilpunccesikkynbs, Kuprusckoit CCP, Komu ACCP, Mapuiickoi
ACCP, Bocr. 3akambe u bypstckoit ACCP (CPHI, B. 16, c. 180 [30]). Jlekcema xyxsatixa
B MICIIOJIb3YEMbIX HAMH CJIOBAPSIX HE paCCMaTPHBACTCH.

VYKaKeM, UTO JHCuUIémKa — “TO Ke, 4TO KUIIET: KOPOTKasi My»KCKasi ofiek/a 0e3 BOpoT-
HUKa U pyKaBOB, IOBEPX KOTOPOU HOCUTCS MUKAK, CropTyK U T.11." (MAC [29]).

BwmecTte ¢ TeMm, o gaHHBIM pyOalieBleB, ObUIA U pacmuyHymas aoedickd, ué Hacuiu
Hapacndwky u eHakumky. O HeTansx cejsHe TOBOPAT cienywouee: Bapamuuxu 6viiu
npacmsiu, pemKa y Kayo ¢ aucuysl, a gpce 60au 3 3dnya. 3acmuydiucs Ha 3acCmewKu, a UUmuo
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kproumii 6viau. Mux ¢p némau sacmuydau u mackdau max 66ma. Panu na nyyeuyax adesicku
ovina mana. Kapmanvl Obliu HaKIAOHbIA, PYKABA ULULO, MAK U eCbib.

3aMeTHM, YTO CEJSTHE NPEANOYUTAIN IOANOSACHIBATh BEPXHIOKW ONSKIYy: Pdnu
Namnasic8anucst u Kakumu-Homo mpsinkumu. A6OpKy kakys Hatdyme, ué u eazomymeo. Huiuo
anasicku ObLIU HA A0ENHCKU U Y MYHCYKOPD, u y babag.

WurtepechHo, 4to nekcema onosicka B MAC NpUBOIMTCS ¢ IOMETOU npocmopeuroe
B 3HAUEHUU ‘TI0sIC, OOBIYHO B BUJIE IHYpKa, TechbMbl’ (MAC [29]); B CY ¢ momeroii oonacmmuoe
B TOM ke TosikoBanuu (CVY [32]).

[To cBumeTenbCTBY MH(OPMATOPOB, Y CEILCKON BEPXHEH OMEK/IBI pa3inyaiu 2 CTO-
POHBL: Ecmb y adewku nuyasds u usHdnawnas cmapand. Tadd nHaossdiu 0ému HAuU3HAHKY,
a mamaxa pyyanacs. Ilamkaamku Obliu u mamepuumau, U WupuCbmsiHblU.

YTOUHHUM, 9TO maodd adewka ¢ 8euankumu oviid, uux epyunys nawusdiu. [lommro,
Kax mdma pykamu Hawugdia u Ham, u 0éoy. C caboti, oysdna, niamxu 0au HOCY 8 KApMAHAX
mackaiu, npOCMUHbKUSL.

Ha Horu, kak u3BeCTHO, )KCHIIIUHBI HAJICBAIH YYIKU. PAdHu uyiky wupucemsamsis aib
OpUBEHMOBbIU, anb MaKUs Wi 088ubiiu. Im xmo ve cuaydi. A 6aydmor 160u edasans dce
umeénu.

VYKakeM 3Ha4YEHUE JIEKCEM: ‘Y)IKY — ITO ‘U3JENNS MAILIMHHOM WU PYYHOU BSI3KH, HAJle-
BacMbIe Ha HOTHU U 3axojsiue 3a kosieHn” (MAC [29]). bpezenmosvle — 3TO ‘Ope3EHTOBBIC:
caenaHHble U3 Ope3eHTa (rpyooit ioTHOH Henpomokaemoit mapycunbl)’ (MAC [29]). CroBo
Ope3enmosbie SABISIETCS aKYeHmOol02UYecKUM OUAIeKMU3MOM, TIOCKOIIBKY OTIIMYAETCs OT JIUTe-
paTypHOTO BapHaHTa yIApCHUEM.

JIOTIOJTHMM, YTO W MYKYHHBI, ¥ JKCHIIUHBI, B PyOamieBke HOCHIM Hocku. B Terutoe
BpeMsl T0/1a — CYKOHHBIC, B XOJIOMHOE — IIEPCTAHBIC. Y TOYHUM ACTATH. HACKU CYKOHHAU
HA HAYdX MACKAIU Kaod munio Ha 08apé. A wupucmsnvis — Kaau XaiaoHo, mapasd Oviomo.
Hux u 6énau, u uepnau cesocymo, 6yedna. Kaxys wépucomv ¢ aséy nanpaoyme, makiis
U HOCIOM®.

CrenaeM MOSICHEHHE: HOCKU — 3TO ‘KOPOTKHE UYIKH, He Joxosmue 10 kojen (MAC
[29]). CykoHHbie — ATO ‘CceTaHHbIC U3 CYKHA: IEPCTSHOM HITH TIOTYIIEPCTSHOW TKaHU C BOM-
JIOKOOOpa3HBIM ciioeM Ha JuteBoi cropore’ (MAC [29]).

B kauecTBe 0/1€K/IbI JIJIS1 PYK, 10 CBUICTEILCTBY PECIIOH/ICHTOB, HCIIOIh30BAH PyKa-
BUIIbI, BAPESIKKH, MMEPYATKU M TaK HA3bIBACMbIC MOXHYIIKH. BOT 4TO 00 3TOM TOBOPST CEllb-
yane: Pykasuysl 6a3diu ¢ wépucmu, wupucmunviu. A uwwo c aguunvl wunuca. Mapaza
maovl Kpeénkau, a 8 HUX Hu 3aMepasHullb — Hu Xaiaouo. bvliu u edpuwku ¢ ndrvyumu.
Ha msaxy maxudamolu — 3m Maxwywky, a uwio pabowuu oviiu. Kax nunime s pyoums,
cpdzam uux u Haouednu. Ilapuamxu ¢ ndivyamu Oysdiaya 3umor Hasscyms. Lllépucomo
namonwu nananpudyms. C agéuui wépucbmu b ¢ NyxXy KaziuHaya uux euzdiu. Tax enéuwnus
cmapand, a cHU3y, ammainsi — Cmdpelu, pearv. M cmuniumo 010xca néuum ovlia.

OO6patum BHUMaHuUe, 4TO Jekcema moxHywka B MAC He mpencraBiena. OgHako
oHa paccmarpuBaeTcs B CPHI, B Tom uuncne B 3HaueHusx: ‘PykaBuia m3 cobaubeid, BOJI-
Ybei, KO3bCH U T.II. MIKYPHI IEPCTHIO HAPYXKY, KOTOPYIO OOBIYHO HAJEBAIOT MOBEPX APYTHX
pykaBuir’. B kauecTBe TEppUTOPHH PACIIPOCTPAHEHHUS B HCTOYHUKAX YKA3aHbI TOBOPHI Yeltsi-
6unckoit, Upkyrckoit obmnacteit, bBypsrckoit ACCP, BepxoBbs Jlenst || ‘IllepcTsinas BsizaHast
pykaBuia’ — Kazanckas, Apxanrensckas oonactu (CPHI, B. 18, c. 310-311 [30]). MoxHo
c/ieaTh BBIBOJ, YTO aHAIM3UpyeMasl JICKCUYeCKas CIUHHIIA SIBISICTCS COOCMBEHHO leKcuye-
CKUM OUATIEKMUIMOM.
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Henb3st He OTMETUTB, YTO MPEICTAaBUTEIBHULIBI KEHCKOTO 1oJia B PybareBke HOCHIIH
YKpaIIeHus: K OJIeK]Ie.

Obparumcs K croBapio: ykpawiénue — ‘1. JleicTBUE 1O TIAr. YKPacHTh-yKpaIllaTh.
2. To, 4TO yKpalaeT, IpUAAET KPacoTy, KpacUBBIA BUJ Komy-uemy-H.” (CVY [32]).

SI3pIKOBOM MaTepHal, COOpaHHBIN U3 YCT JUANCKTOHOCUTENEH, TO3BOJISIET MOYyYUTh
npezcTaBiIeHne 00 X cocTaBisonmx B PyOameBke. B ymiax >keHIIMHBI HOCHIIM CEPBIH.
[MonmMeTnMm, cépvyu cmukasgnHau 8 yxax — 3Hm Oblid Maxds yKpauiénvs. Y aousii 3y1eHuHb-
Kau, y ¢pmapou — ouprozosunvkau. A y xayo u scdpsau.

OnHOBpeMeHHO TpuBeAeM AaHHble VHTepHEeT-sHIMKIONeIuu «PyBUKU»: «cepbveu,
cepedicku — YKpallleHHe, HOCUMOE B yIaX, B KOTOPBIX Ul 3TOrO HEOOXOAMMO MPOKO-
70Th oTBepCcTHs. 110 OCHOBHON BepCUM JPEBHEPYCCKOE CIOBO «CEPhray BOCXOIUT K TIOPK-
CKOMY «Syrya» — «Konblio». Cepbrui OyKBaJIbHO — «YUIHBIE MOJBECKU B BUAC KOJIBLIAY.
ITo npyroit Bepcun 3TUMOJIOTHYECKOTO cioBapsi PacMepa, CIIOBO «ycepsi3b» sBIsETCS Mpe-
00pa30oBaHHBIM JIPEBHEPYCCKHM CIIOBOM «ycepsa3m» *useredzi, KOTOpoe B CBOIO O4epelb
SIBJSIETCSI POJICTBEHHBIM FOTCKOMY *ausihriggs (yIIHble KOJIbIIa)»>.

Ha pykw, kak U3B€CTHO, MHOTTIA HaJieBalu Kobya. CellbuaHe paccKasbIBaloT: Konbybl
myma 6vinu y 6aydmeix moded, 660ubtiu, npacmuis iux Hu mackdu. Mo abpyunurx —
9HM AOPYUANbHBIA Kalbyo, Kadd sxcunuiucs. Hy Hu 3 301ama, kax covludc, a MEOHbIU.

YTo4HHM, 4TO JIEKCEMA KOIby0 0003HAYAET ‘TIPEAMET (Yallle BCero U3 MeTallia), iMe-
founii popmy obona, oopyua || IIpenmer Takoit popMbl, HOCUMBII Ha Majblle KaK yKparie-
HUe Wi Kak cumBon Opaka’ u ap. (MAC [29]). CnoBo oOpyunuk B 3HAYCHUU ‘00pydYaTbHOE
kosb1i0’ B CPHI" nmpuBoauTcs ¢ ykazanuem pactpoctpanenus B Tam6osckoii ooiactu (CPHI,
B. 22, ¢. 216 [30]). B MAC oHO naetrcsi B MHOM TOJKOBAaHUM, YTO MO3BOJISIET CUUTATh €0
ceManmuyeckum OUAIeKmusmMoM.

Kpome Toro, cieayer ckaszarb, 4TO CEJIbCKUE JKEHIIUHBI OYcbl MONMCU CIMUKISHHAU
nacinu 6 npdsoen. U ascupénuio ¢ 6ycag. Huud manicmy kada nadusdnu, éxcun 6bu1d.
N3BecTHO, UTO O)cbl — 3TO ‘yKpallleHHe B BHUJIE€ HAaHW3aHHBIX Ha HUTKY IIApOOOpPA3HBIX,
OKpYIJIBIX WJIM MHOW (hOPMBI 3€peH U3 CTeKIa, KaMHA U Apyrux marepuanoB’ (MAC [29]);
MOHlUCcmo — 3TO ‘oxepenbe (13 Oyc, MOHET WJIM KaKWX-JI. pa3HOIBETHBIX kamHel) (MAC
[29D).

Hudopmatopbl KOHKPETU3UPYIOT: Manticma cacmavmo 3 6YCUHAK PAZHBIX paZmMepap:
pam naménu, pam nadonu. JIomoIHUM, 4TO JEKCeMa MOHUCMO B TONKOBAaHUH ‘yKpalleHHE
B BUJIE METAJUIMYECKOM IIEMIOYKH Ha 111et0° oTMeueHa B roBopax IIckoBckoi, TBepckoit, CMo-
neHckoi, KOxnoi, Ononenkoit oomacreii (CPHI, B. 18, c. 253 [30]).

WnuTepecHo, YTO B Ka4eCTBE akceccyapa K OASXK/E KEHIIMHBI UCTIONB30BAJIN JICHTHI.
[Tpumepsl peun TUaNeKTOHOCUTENEH MOKA3bIBAIOT, UTO ULUULO IEHKU PAZHAYBEMHAU HACUIU.
Jeéghxu tiux cabé ¢ kocol hpnumdnu. Anu 6yednaua u wupokau, u ycxkau ovinu. Kpacusywwuiiu!
U néuxu 6viau ¢ nyyeuyamu cmukisunamu, paznayeémuamu. Mux na yanasé naciau.

3ameTuM, 4TO (PyHKIHOHHPYEMOE B pyOaIlIeBCKOM TOBOPE CIIOBO JIEHKA B 3HAYCHUU
‘nenta’ B CPHI" TpakTyeTcs kak ‘y3kas 1mojioca U3 Kakoi-1u0o TKaHM, JIEHTA C yKa3aHHUEM
pacnpoctpanenus B Boponexckoit, Tynbckoit, Opnosckoii, JloHnckoii, TamOoBckoi, [1en3en-
ckoit, HoBocuOupckoii oonacreit, Apmsackoit CCP u Azep6aiimxanckoit CCP (CPHI, B. 16,
c. 353 [30]), uTo, cOOCTBEHHO, TOATBEPKIAAIOT TAHHBIC CTATHH.

Hrak, penpe3eHTUPOBAHHBIN B HACTOSALLEM UCCIEA0BAHUM A3bIKOBOM MaTepHaJl JOKa-
3bIBaCT HAJMUKE B peur >kutesiell PybareBku o0OmeynoTpeOuTeNnbHbIX, pa3roBOPHBIX, MPo-

3Ceperu // PYBUKW — HoBas poccuiickas wuHTepHeT-sHmuKmoneans. URL:  https:/
ru.ruwiki.ru/wiki/Ceporu (mata obpamenns: 10.09.2024).
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CTOPEUYHBIX, YCTAPEBIINX U JUAICKTHBIX JIKCEM (B TOM 4YHCIE COOCTBEHHO JIEKCHYECKUX,
AKIIEHTOJIOTUYECKUX, (POHEMATUIECKUX, CEMAHTUIECCKUX JICKCUUECKUX €IMHHII).

4. 3ak/104eHue

Takum 06pa3oM, B X0/I€ JUTUTEIBHOTO UCCIIE0BAHMS COOpaH MOJIEBOM MaTepuall, aaro-
IIMHA TIpEACTaBIeHUE 00 3IEMEHTAX KEHCKOTO M MY)KCKOTO JIPEBEHCKOTO KOCTIOMa M JIeK-
CHKe, ero Ha3bIBalolIel. be3ycIoBHO, OH OTpaXkaeT MaTepUajIbHYIO KYJIbTYpPY, HDaBCTBECHHbIC
Y 3TUYECKHE MPECTABICHNS PyOalleBleB, TPAAUIUN U 00bIYan IPOLUIOTo CToNeTus. B Hux
COZIepKaTcCsl LICHHbIE CBEIEHUS O MHOTOOOPa3HM M AMHAMHUKE Pa3BUTHUS CENILCKOM JKU3HHU,
HBOJIIOIIMM CO3HAHUS HOCUTEIIEH sI3bIKa, ObITE YXOISAIIMX MTOKOJICHUH.

B penpe3eHTHpOBaHHOW CEIbCKOM Tpamuuuu cepeauHbl XX CTONETUS JICeHCKAs
odedicOa W €€ IEMEHTHI BKIIIOUAU: Niambs, Koghmel, capaghanvl, pyoaxu, ucnooku, ooxu,
papmyku, HapyKagHUKU, NOO0eSKU, NIIOWIKU, dHcaKembl, QydauKu, Kopcembl, ONOACKU, YYIKU,
HOcKu M Ap. YKpalIeHHEeM K OJIEK/IE CUUTAINCK: JIeHMbl, HANIeueKU, cepbei, Kobyd, 0ycol,
MOHUCMO U JIp.

Mpyoiccxkoii eapoepob TPENCTABISIIN: pyOaxu, Wmanbl, wapoeapwl, CONIU, GAMHUKU,
mynynsl, wyosl, Gygaiiku, sHcuiemxu, OnosickKu, HOCKU 1 Jip.

B xauecTBe 0desrcobi 015 pyK BBICTYIIAIU PYKABUYDL, BAPEHCKU, NEPUAMKU, MOXHYULKU.

Bce orMeueHHOE BBINIE CBHIIETENBCTBYET, YTO OfeXk1a (PYHKUIMOHAIBHO JEIHIACH
Ha 3UMHIOIO U JIETHIOIO, TIPA3AHUYHYIO U OyTHUUHYIO.

COBEpIICHHO OYEBHUIHO, 4YTO MECTHBIE PYKOJCIBHHUIIBI MAaCTEPCKH TOAXOIMIN
K TOUIMBY ONEXIbl. IIpHM HIMTbE OHU MCIOJIB30BAIM IMPEUMYIIECTBEHHO HaTypajbHbIE
MaTepHajbl: IIKYpYy OBIBI — OBYMHY; OBEYbIO ILEPCTh; XOJIIEBHIC TKaHH, BHIPAOOTaHHbIC
B JOMAIITHUX YCJIOBUSX U JIp.

Pestomupyem: TpaJUIMOHHBIN KOCTIOM pyOalieBleB ObUT HEKOW >KM3HEHHOH HeoO-
XOIUMOCTBIO U OTIMYANICS CKPOMHOCThIO. OH TpeAcTaBleH HEOONBIINM aCCOPTUMEHTOM
BeIIel, HO OBbIIT IOCTaTOYHBIM IS OJIb30BaHUs, O3 H3IIUIIECTB.

Pazymeercs, coBpeMeHHasi ofie’kaa pyOalmeBIeB 3aMETHO OTIMYAETCS OT NPEKHEH.
Mensercs a1moxa, a ¢ Heil u peanuu. Bmecrte ¢ TeM yXoauT HEKOTopasi JeKCHKa, 0ToOpaska-
Iol1ast IEPEBEHCKUI KOCTIOM CEpPEIUHBI MPOIIUIOTO BEKa, KMCUE3al0T CTapble MPeaAMEThI 00u-
Xo/1a U crapele cioBay [20, c. 122].

OnHako TpaauIys elle )KuBa B YCTaX JUAJIEKTOHOCHUTENCH, U OHU ¢ OOJBIIUM YIO-
BOJILCTBHEM BOCCO3/AIOT €€ B MPOLECCEe HEMPUHYXKICHHOTO OOILECHHS.

HoBu3Ha HayyHOTrO MCCIIEIOBaHMS 3aKJIIOYaeTcs B TOM, YTO B HEM BIIEPBBIC Ipe.-
CTaBlieHa MaTepHajibHasl KyJabTypa >KuTeneil PyOarieBku mocpeacTBOM CEbCKOrO KOCTIOMA
cepeannbl XX B., HAalIEIIEro 0TOOpaXEHWE B MECTHOM IOBOpE U KapTUHE MHpa JHATIEKTO-
HOCHUTEJIEH.

Crnenyer cornmacutbesi ¢ MHeHUeM A.J[. UepeHKoBOil: «uem mosHee OyneT u3ydyeHa
peub OTIENbHBIX PErMOHOB, TEM TOUHee OyJeT Hallle MPeICTaBIEeHUE 00 yCTPOUCTBE U (PyHK-
IUOHUPOBAHUHU TUAJIEKTHOTO PYCCKOTO SI3bIKA, TEM MOJTHEE OyIyT 3HaHUS O JyXOBHOH U Mare-
puanbHOM KyJIbType pyccKoro Hapona» [27, c. 663].

[Tonmaraem, 4TO HacTofllee HCCIEAOBaHHE OyleT TIOOOMBITHO JAMAJIEKTOJIOraMm,
BIIIOOJIGHHBIM B HapOJIHYIO pedb, KpaeBelaM, 3THOIMHIBUCTaM. OHO CTaHET MHTEPECHBIM
Y TIOJIE3HBIM JUISI CTY/ICHTOB U IIKOJILHUKOB B PaMKax M3y4eHus Kypca « BopoHexckoe JHHT-
BOKpAaEBEICHUEY, a TAKXKE B LIUKJIE MEpOonpuaTuii, nocBsAmEHHbIX 300-netuto Boponexckoi
ryOepHHUH, TOCKOJIBKY MOXKET 00OraTUTh €ro HOBOW MH(pOpMAalued O TpaJAuLUsaX >KUTENeH
POJHOTO PETHOHA.

Theory and history of culture 57




BecThuk caaganckuy kyanTyp. 2025. T. 78

CoBepILIEHHO OYEBH/IHO, YTO «JIUAJEKTOHOCUTEINb NHAUE OCJIOBIMBAET OKPY KAFOIINN
MUD, PUCYET KapTUHY OBITHS, YeM HOCHUTENb JUTEPATYPHOTO S3bIKA, OMHUPAsICh HA BO3MOXK-
HOCTHU CBOETO JMAJIeKTa U pa3BuBas u odoramas ux» [25, c. 37].

B 3aBeprienune oTMeTHM, YTO JaHHas paboTa MOMOJHIET CBEXHMU MaTepHalaMH
KOIMJIKY MCCIIEIOBAHUM 10 OTOOpPa)XKEHUIO MaTepuaIbHOM KyJIbTyphbl YeJIOBEKa B BOPOHEXK-
CKUX JTHAJIEKTaX U MOXET UMETh NMpojonkeHne. CioBa U3BECTHOIO POCCHICKOTO CIIaBUCTA
T.W. BennuHoii npuoGpeTaroT 0co0yro aKTyalbHOCTb B HACTOSIILIEE BPEMSI:

Heo6xoaumo mpeosoeTs paBHOAYIINE K JUATIEKTHOMY CJIOBY, OLICHUTB €0 TITyOHHY B MyIpOCTb,
9TOOBl BOCCTAHOBHTb YTPAUCHHBIC WIJIM IOJTY3a0BITBIC CMBICIBI S3bIKa TPAAUIMOHHOH JTyXOBHOM
KynbTypHI [2, c. 90].
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Introduction.

Alongside with the deepening of globalization processes in the world economy and
culture, the beginning of the third millennium witnesses the emergence and development of
fundamentally new digital technologies and virtualization in many aspects of everyday life,
including “commodity — money” relations. In spite of gradual withdrawal of banknotes and
coins from “solid” physical reality, they still retain traditional symbolic meanings. In the mod-
ern sociocultural paradigm, based on the neo-mythological perception of the world around,
money beliefs are not a rudiment of traditional mindset, but remain significant elements of
everyday culture.

Despite the initial “digital” nature of monetary relations, the sociocultural function of
money goes far beyond the universal equivalent of value and the code of social stratification.
From the position of the philosophy of money established by G. Simmel, money appears as “a
means, material or example of depicting those relationships that exist between the most exter-
nal, realistic, random phenomena and ideal potentialities of being, the deepest flows of indi-
vidual lives and history” [6, p. 312]. In the complete accordance with M. McLuhan’s famous
maxim [13], money as a means of cultural communication is the message itself. In addition
to the function of numerical denotations, performed as a sign system, money as a cultural
artifact has a unique semantics related to the sociocultural paradigm of a particular society
in a particular epoch. This semantics is determined, among other things, by the “techniques”
and technologies of everyday culture and axiological systems of the society [8, 10]. Money
as a linguocultural concept in different linguistic world-images contains specific emotional
and evaluative components [11] and generates special associative fields determined by spiri-
tual, moral and ethical patterns of a particular culture [1, 3]. For example, the ambivalence of
money as a gift and as a sin, as the good and the evil leads to the fact that money in various
cultural contexts, emerging due to specific situations of sociocultural communication, has
occasional semantics [5, 9]. At the same time, money as a cultural system is characterized by
multi-level semantics and a great depth of semiotic re-encoding [7, p. 57].

Evidently, many elements of national cultures, including money, are unique, evolving
under the influence of the certain geographical, sociocultural, economic and political condi-
tions and events [2]. On the other hand, the conceptualization of a wide range of objects and
phenomena in the everyday life and in the language occurs on the basis of existing world
vision, common for all humanity. Besides, many cultural artifacts, linguistic and cultural con-
cepts, verbal and non-verbal forms and formulas of behaviour and, most importantly, their
semantic layers, are often a result of intercultural interaction and various kinds of cross-
cultural communications, which are occasionally very complex, non-linear and multi-level
[14]. Money beliefs and superstitions that persist in different cultures today are no exception.

One of the most interesting aspects of the sociocultural semantics of money is folk
beliefs and irrational sociocultural practices related to handling money in everyday culture.
Many of money beliefs go back to ancient times, but still retain their relevance in modern
people’s consciousness. Despite the high technologies that penetrate in all spheres of every-
day life in the 21* century, money omens continue to have a significant influence on behav-
ioral patterns, business and friendly communication formats and everyday culture in general.
Sociocultural practices built around the symbolic meaning of money are reproduced in mod-
ern culture not only in a traditional way — transmission through cultural experience in the
family from the older generation to the younger, but also in the process of enculturation and
socialization driven by modern mass media, including internet sites and social networks. Sur-
prisingly, the digital paradigm of culture does not contradict the neo-mythological collective
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unconscious, but, on the contrary, it strengthens the “bewitchment of the world” and “divine
society” (in the terminology of M. Maffesoli) [12]: money omens begin to extend to banknote
numbers and digital monetary communications. Ignoring the actions prescribed by money
beliefs is often interpreted as a cause of serious financial problems in the future.

Research methods

Money beliefs in everyday culture of modern Russian are considered in the correlation
with their western (mainly English-language) and eastern (Chinese and Japanese) analogues
from synchronic and diachronic points of view. The research is carried out from the positions
of cross-cultural semiotics, linguocultural studies, sociocultural anthropology and cultural
sociology. Continuing scientific explorations in the field of philosophy and anthropology of
money ([4-10, 13], etc.) and conceptual linguistics ([ 1, 3, 11, 14], etc.), the study contributes
to the topical issues of modern urban folklore and anthropology of everyday culture. The
methodology comprises general scientific methods of observation and analytical description,
as well as methods of historical comparative studies, cultural analysis and sociological survey.
The sources used include ethnographic works of Russian and foreign historians and ethnolo-
gists [15, Vol. 1; 16-18; 20-23; 26-27] as well as information from various financial institu-
tions [25, 28, 30], materials from internet sites dedicated to modern urban folklore, money
superstitions and everyday financial practices [20, 24], the data of the survey conducted by the
author, and personal author’s observations.

Money beliefs in modern everyday culture

Money semantics in the annual and daily cycle

In all cultures, New Year's Eve is endowed with special magic, and it is assumed that
a special magical power arises at midnight since all borderline states of the symbolic death of
the old and the birth of the new in traditional cultures are believed to be sacred. Therefore, for
example, having money in hands at the very moment when the clock strikes twelve, according
to the Americans’ conviction, will ensure economic prosperity in the coming year. In accor-
dance with an ancient tradition in many countries, a lucky coin is baked in a Christmas pie or
a special New Year’s dessert. This custom comes back to a joke ritual in Medieval England,
when a dried pea (later a silver ring or six-penny coin) backed in the “Twelfth Night Cake”
made the one who got it the “king” or “queen” for that whole night. Interestingly, the Royal
Mint of Great Britain still annually issues special Christmas Silver Sixpence designed to use
in Christmas pudding. Today getting such coin in the piece of dessert means having a lot of
money all year round. It is noteworthy that a similar tradition existed in the pre-revolutionary
Russia and was preserved during the Soviet times: a “silver” 10-kopeck coin wrapped in foil
was often baked in a homemade New Year’s pie.

The same power of cosmic birth is attributed to the growing moon: during the new
moon week, it is quite customary for Russian people to show money to the new moon that
appears in the sky and the larger the banknotes, the better. Besides, the “spell” should be
repeated three times, for example, as follows: «Monodnuk monoooti, /' y mebs poe 3onomoti, /
Tebe no neby xooums / A mue oenexcku konumswy (Young youngster, / you have a golden
horn, / You are to walk in the sky / And I am to gain money). Or more prosaic variants: «7ebe,
Mecsy, MON0Oemyb, A Moemy KoulelbKy oeHveamu bocamemsvy (You, a moon, are to be young,
and my wallet is to get richer with money); «Pacmu-pacmu mecsy, kak mvl pacmeutb, max
nycmo u mou 0enedxcku pacmymy (Grow-grow, a moon, as you grow, so let my money grow).
The money showed to the new moon must be spent only when the next moon is born.

In turn, in Britain playing with coins and twirling them in the pocket on the first days
of each month is thought to multiply money by the end of the month. According to another
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belief, the first money received during the day should be put into an empty pocket, as this will
attract other money. This custom was initially popular in English markets, the first profit is
still defined with the Old English word “sefte” (undisturbed, untroubled; easy, comfortable,
pleasant [29]). England is also the birthplace of another similar behavioral pattern, which
advises the first money received at the start of the year to be hidden in the wallet to attract
more money.

Special rituals are prescribed for how and when to give money, including money bor-
rowed. The time when you may return the borrowed money and pay the bills is also regulated
by folk beliefs: both in Russia and in England it must be done in the morning, at least before
sunset, and in no case in the evening. Moreover, even your own money should not be counted
overnight — otherwise, there will be losses. Some household chores in the evening are also
prohibited: you may not clean the home at night and take away the garbage after sunset — or
the money will leave the house.

Money rituals with banknotes and coins

According to folk wisdom, a Russian kopeck that saves the rouble (“xoneiixa pyono
oepeacem”) and a saved English penny are equivalent to the earned one: “a penny saved
is a penny earned”. However, in both cultures to save up small change is allowed only for
children, as it will be a harbinger of poverty for adults. At the same time, both Russians and
the British are sure that it is necessary to repay debts in smaller banknotes than those that
were once received. Then you will never have to borrow money again. Both cultures demand
respect for money: you may not sloppily thrust banknotes into a purse or pocket, you may not
allow paper bills to lie there crumpled and in disorder. It is also important that the money in
the wallet should lie from a larger nominal value to a smaller one, with the front side facing
the owner.

Special attention both in Russian and Anglo-Saxon cultures is paid to the treatment
of “new” money that has just been received or earned: they should not be spent immediately,
they should be left to “spend the night” indoors, after which their “departure” from home
will no longer be fatal to the owners’ well-being. Many Americans keep their first earned
or won dollar as a mascot. In Russian culture, such a function is performed by the so-called
“irredeemable” rouble, often silver, which is given to a novice entrepreneur for good luck
in business. This belief is based on the widespread theory that the similar attracts the simi-
lar. In the financial context, in the Russian linguoconceptosphere, this maxim is formulated
“Oenveu k 0enveam” (money to money), and the English linguo-cultural statement sounds,
“money draws money”’. Russian beggars and street musicians act in a similar way putting
in advance a hundred-rouble banknote or at least some small change into a hat, mug, box or
violin case, where passers-by are expected to throw money for them. Among Russian private
entrepreneurs engaged in trade, there is a rule to fan or wipe all the goods with the first money
received from the sale on that day.

In addition, Russians consider an amulet that attracts wealth to be a coin with the value
of five (five kopecks or five roubles), which is wrapped in a piece of paper so as not to confuse
it with another, or put in a separate pocket of a purse. Initially in America, and now in many
European cultures, success in money matters is associated with the possession of a 2-dollar
bill. Such semantics stems from the rarity of this banknote: it is practically out of circulation.
In Canada, the role of a monetary amulet is played by the so-called “dollar of the devil” (a
banknote with a blurred devil’s silhouette found in the coiffure of Queen of the young British
Queen Elizabeth II). The correlation of the world evil image with financial well-being is not
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paradoxical, as the historical, religious and cultural connotations of money and wealth are
associated with diabolical power and many sins from avarice and pride to betrayal and mur-
der. In some sense, such an amulet is an attempt to deceive the devil or, conversely, appease
him.

Among the harmless monetary talismans, there are three coins connected through holes
in them with a red silk ribbon, which have been worn by the Chinese since ancient times, and
today this money talisman has gained popularity in many European countries including Rus-
sia. A similar sacred function of multiplying money is credited to a bent in half or punched
coin. This idea arose from the ancient belief that holed shells or stones, which in those times
were used instead of money, were worn by the ocean gods as jewelry.

Since old times in different cultures, the number has been of particular importance as
a bearer of certain symbolic meanings. Some digital combinations, for example, three sevens,
are considered lucky by many people. Today, you can find many blogs on the internet explain-
ing that banknotes, the number of which contains several 7, 8 or 9 digits in a row, bring good
profits, especially if you pronounce a special spell over them, for example, such as “Kax Bce-
JIeHHAsl 6EeCKOHEeUHA, MAK 60CbMEPKU CIMAHYM 8eUHO MHE 8 0elax NOMOo2amy, 0eHbeU KO MHe
npusiekamy. 3eMHoe ¢ HebeCHbIM YPAGHAIOM, NYyMb K 602amcmey OmKpom u HeyCmAaHHO
oxpansaiom. Amuns!” (“As the universe is infinite, so the eights will forever help me in my
business to attract money to me. They will equalize the earthly and the heavenly, open me
the path to wealth and guard tirelessly. Amen!”)'. There is even a “magic” arithmetic about
the serial numbers of banknotes. In social networks, people seriously claim that a banknote
will bring good luck to the owner, if its number includes the digits, which make up his or her
day, month and year of birth. To determine a personal lucky banknote, it is also proposed to
correlate the letters of the first name with their ordinal numbers in the alphabet, then to add
up those numbers to one digit, and then do the same with the patronymic and family names —
banknotes with these numbers will serve as an amulet. In addition, it is recommended to find
and store a banknote in which the letters of the series match the initials of the first and last
name or make up an encrypted “happy” word (for example, “BI"” means “Bol"aa” (the Rich)>.

Money proxemics. indoors

Some superstitions are associated with the location of banknotes and coins in their
owner’s physical space — a pocket, a purse, an apartment. In Chinese culture, it is important
to keep the wallet at the waist level or higher, it is unacceptable to leave the wallet on the
floor: according to Feng Shui, this will lead to the loss of money and wealth. Due to the popu-
larity of Eastern teachings in the West, this attitude has fit into the modern everyday culture in
many European countries, including Russia; in American culture it is fixed in a thymed line:
‘a purse on the floor is money out the door’.

In many cultures, the power of attracting money to the house is attributed to the so-
called “money tree” (a water pakhira in England and “tolstyanka” in Russia), whose leaves
slightly resemble coins. These plants are often placed in the interiors to attract income to the
home. And until now, in some apartments in Russia, one can see a horseshoe, more often a
souvenir one, hanging over the front door or in the kitchen, with the ends up, so that money
would invisibly “accumulate” in the horseshoe as in a bag.

In eastern cultures, according to Feng Shui, a powerful symbol of wealth is a frog,

U lllymosa C. CuactmuBbie HOMepa OankHOT // Thl cam cebe mar. 13.03.2021. URL: https:/
dzen.ru/a/YEzhiq9B02ZBW _vu (mata obpamerns: 06.06.2024).

2Homep ymaum Ha JeHEXKHBIX Kymropax // JlepeBo xemanmit. 14.07.2018. URL: https://vk.com/wall-
57067774 588303 (nara obpamenus: 06.06.2024).

70 TeopHa H HCTOPHA KYARTYPhI




Vestnik slavianskikh kul’tur. 2025. Vol. 78

so people fold origami paper bills in the form of frogs and put them around the house or the
apartment and into the wallets. In recent decades, with the spreading of Feng Shui practices
all around the world, figurines of frogs sitting on “gold” coins have appeared in some Russian
offices and apartments. In addition, people following Feng Shui rules keep the toilet lid in
the bathroom completely closed, so that wealth would not “drain” into the sewer. In Russian
culture, a similar belief applies to a broken running water tap: money is thought to flow away
from the home with dripping water.

Money proxemics: outdoors

Money omens relate not only to the interior spaces; some money beliefs regulate peo-
ple’s behavior in the external environment. For instance, even today, while constructing a pri-
vate house, it is quite customary in Russia to put a coin under the basement corner for future
financial well-being.

A special theme is a coin found in the street: according to various popular beliefs, it
can bring both good luck and trouble. The English rhyme reads, “Find a penny, pick it up and
all day long you’ll have good luck!” However, it is not that simple. Both in England and in
Russia one may only take the coin lying with the “heads” (or emblem) side up. A coin with the
obverse side down is believed to bring bad luck, so it is advisable to leave it on the ground.
And it is better not to touch money found at night to avoid misfortune. In Japanese culture a
coin found in the street, especially near a crossroad, will never be picked up as it is thought to
cause trouble. In turn, the Russians will not collect the small change found under the thresh-
old; such coins indicate that somebody wants to magically harm the owner of the house or the
apartment. These coins must be thrown away, but they must not be collected with bare hands.

However, sometimes, as prescribed by beliefs in many cultures, people should throw
away their own coin. For example, to make a wish come true, it is enough to throw a coin
into the water. Historians associate this ancient custom with the ideas of holy sources and a
peculiar payment for a miracle, with the “pagan imprint of sacrifice” stubbornly kept in the
collective unconscious [18, p. 313]. Over time, this tradition transformed into the idea of a
wishing well, and in modern urban culture, any fountain is suitable for this ritual. Today, other
“sacred” places also used for tis purpose, for example, a circle at the Zero Kilometer next to
Red Square in Moscow. In addition, many Russians follow a tradition to throw a coin into the
sea in order to return to that shore someday.

Some money beliefs are also associated with natural phenomena. Quite amazingly,
in England, Russia and Turkey, when a bird flying over someone “marks” him or her, this
unpleasant incident is considered a sign of impending monetary profit. The spider is a harbin-
ger of financial success in many cultures, too.

In Britain, when seeing a shooting star in order to receive a lot of money one should
pronounce the word “money” three times or as many times as he or she can before the star
goes out; and the more times that word is uttered, the more money comes into their life. In
Russian culture, a shooting star fulfills any wish made, which is not necessarily related to
financial well-being.

Money beliefs and socio-cultural anthropology

Itchy palms in both English and Russian beliefs are associated with money and depend-
ing on which hand itches portend that a person will soon receive money or give it away. It is
noteworthy that even in the same culture there are discrepancies in which hand corresponds to
the arrival of money and to the parting with it. However, the left hand is more often considered
the lucky hand. At the same time, regardless of which palm is considered lucky for money, if
it itches, you should not scratch it, otherwise the money will not come, but the itchy unlucky
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palm, on the contrary, must be strongly rubbed against a piece of wood to protect the savings.
To prevent money from going to others, Russian people try not to pass money from hand to
hand, even to a salesperson or cashier in the store, but put it on the table or on the counter.

According to Russian superstition, if you whistle indoors, there will be no money in
the home. The British explain this Russian custom in an interesting way: “Obviously, this is
due to the Russian idea that one should look pessimistically at future financial success. Whis-
tling, from their point of view, is a sign of a carefree life, but money does not like a frivolous
attitude” [24].

Body care practices are also regulated in a certain way by special beliefs to preserve
financial well-being. In order not to lose your wealth, you need to cut your nails on Fridays
(on your fingers during the daytime, and on your toes in the evening). Among the author’s
acquaintances there are many of those who follow this rule. Shaving is also prescribed on
Friday. At the same time, many Russian people believe that those with hairy arms and hairy
chests are marked by the fate as lucky, since these are signs of wealth.

In spite of the saying “/Jenveu 1r06sm cuem’ (money loves counting), Russian people
avoid counting money aimlessly and calculating profits that have not yet been received for
fear to lose them. Similarly, Russian belief forbids showing the contents of the wallet to any-
one and boasting with their incomes. In European cultures, the topic of personal income is
generally a kind of taboo in conversations.

In European cultures, shoes and stockings are traditionally considered as sacred objects
for money rituals — thus, a coin used to be placed in a shoe or stocking as a gift to children
at Christmas. In England, the coin must be in the bride’s left shoe during the wedding so that
she would never be left without money in her new life. This tradition, which has its roots in
the late Middle Ages, is enshrined in the poetic description of the bride’s outfit: “Something
old, something new, something borrowed, something blue, and a silver sixpence in her shoe”.
Nowadays, British wedding salons offer brides shoes with a sixpence or a silver coin already
embedded in them [25]. In Russia, a coin in the shoe serves as a talisman not for brides but for
students who put a 5-kopeck-coin under the heel to get an excellent mark at the exam.

If a purse is presented as a gift, in order to attract financial luck both in Russia and
in European countries, a coin or a small banknote will be put there. For the same reason, a
Russian woman always leaves a coin in her handbags that are not in use at the moment. In
England, after buying new clothes, a coin is to be put into the right side pocket for good luck.

Sociological survey: results and discussion

The survey was conducted at the Kosygin State University of Russia by means of
an online questionnaire among students and postgraduates studying economics, advertising,
television, sociology, journalism and technologies of light and chemical industry. 64 respon-
dents participated in the survey — 50 female and 14 male (aged 17 to 35 years including 54
aged 17 to 21 and 10 aged 22 to 35). The sociological sampling is random and represents the
age and gender characteristics of the Kosygin State University students and postgraduates
of the professional fields mentioned above. However, the data received cannot be applied to
analyze ethnic differences, which may be essential due to the multicultural nature of the Rus-
sian Federation. Thus, the results show some kind of generalized picture relevant to Russian
young generations of the capital-city residents.

The questionnaire included the following questions: 1) Do you, your relatives and
friends believe in money omens?; 2) What money omens do you know?; 3) If you believe in
money omens — which ones exactly?; 4) Do you know any special money beliefs that exist
in other cultures?
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Among the respondents, 6% certainly believe in money omens, and 27% believe in
some money signs. 5% of the respondents have all relatives and friends who believe in money
signs, 38% have some of their friends, 58% have some relatives. 22% of the respondents
stated that neither they nor their friends or relatives believe in money signs. It is noteworthy
that the figures are almost the same in both age subgroups.

The most common omens which the respondents believe in are the following: you
must not whistle indoors (16%); palms itch for money (left — to give away, right — to get)
(12%); a bird has pooped on you — it is for money (12%).

In addition, some of the interviewed believe that: money should be given in the morn-
ing (6%); it is necessary to show money to the new moon (6%); a red wallet attracts money
(5%); you must not put a bag on the floor (5%); you must not pass money from hand to hand
(5%); you must not pass money through the threshold (5%); if you are confused with some-
one else or not recognized, then you will be rich (5%); step on poops is for money (5%); if a
spider crawls over you, it is for money (5%).

Besides, the respondents named such folk rules about money as: it is better to spend
crazy money on entertainment (1 %); you must not sit on the table (1%); you must not collect
crumbs from the table (1%); when the train goes, you should show it money (1%); you must
not throw garbage out of home at night (1%); you must not tell your friends how much money
you have (1%).

The respondents also mention “trade” omens: if some item falls off the shelf, it means
it will be sold soon; for a good sale, the first cash for the day must be put on other goods;
banknotes must be folded with the same side.

Only 8 respondents gave responses to the question about special money beliefs in
other cultures. They listed: Chinese money talismans — a figure of a toad sitting on coins and
a money tree; a Japanese mascot in the form of a cat waving a paw; a British pudding with a
penny for the New Year celebrations; a dollar bill folded in a triangle (for Americans); a ban
on asking others about their salaries (for Europeans).

It is noteworthy that along with the omens, two Russian proverbs were mentioned:
“a kopeck saves a rouble” and “do not have a hundred roubles, but have a hundred friends.”
This indicates that in the cultural unconsciousness of the younger generation, folklore layers
of culture are present in the form of an amorphous alloy of heterogeneous elements united by
some sort of a unified “hashtag” — folk culture.

Thus, a third of the respondents partially or completely believes in money omens,
while the percentage of respondents whose relatives believe in omens is more than half. This
seems to be explained by the fact that students’ relatives are mostly people of the older gener-
ation, who are more prone to superstition. As for awareness of money beliefs in other cultures,
it is not too high — only 12% of respondents were able to give an example of money beliefs
from other cultures, and most of the omens and cultural practices relate to eastern cultures.

Conclusion

The study shows that many ancient beliefs related to money are still present in the
semiosphere of modern Russian culture. Some of them have undergone certain alterations,
but mostly the traditional rituals, though being desacralized, remain unchanged.

It should be noted that each culture has its own beliefs associated with money and cer-
tain behavioral reactions that they regulate. On the other hand, while some of the beliefs are
typical only for particular cultures (European or Asian), a number of omens appear to be the
same in cultures with different types of national mentality and completely dissimilar linguistic
and sociocultural world-images.
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The research reveals that in modern culture money beliefs are not only an important

component of the world’s intangible heritage but also continue to define a number of relevant
everyday sociocultural practices related to monetary relations.
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