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Illustrations to the article of
E. V. Pozdnyakov, D. Yu. Pozdnyakova “On iconostases in the church
of Pope Clement in Pyatnitskaya st. in Moscow of 70-s of the XVIII ¢.”

CoenuHeHHe MO JMHUK TWIOHA [EHTPAIFHOrO HKOHOCTAca U HKOHOCTaca GOKOBOIO Mpujesna
Connection on the pylon line of the central iconostasis and the iconostasis of the side aisle
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Komrosunust 0HOTO U3 4EThIPEX HKOHOCTACOB.
HwxHuit sipyc, ceBepHbIil nKoHOCTAC, Tpuaen 3HaMeHus boxkueit Marepu
Composition of one of the four iconostases.
The lower tier, the northern iconostasis, the chapel of the Sign of the Mother of God



HikHUi sipyc HEHTPaIbHOIO HKOHOCTACA Komrozuuus kuota
The lower tier of the central iconostasis Composition of the kiot

enTpanbHeiii ukoHOCTAC, [IpeodpaskeHCK it Kpacota cioxHBIX popM 0apOKKO
The central iconostasis, the Transfiguration The beauty of complex baroque forms





