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SUGGESTION IN A COMMUNICATIVE SYSTEM
OF “THE LAY OF IGOR’S CAMPAIGN”

Abstract: The paper explores suggestiveness in a communicative system of “The Lay
of Igor’s Campaign” including the analysis of the literary term “suggestion”, which
characterizes poetic images and plots, literary techniques and motives. The suggestive
image in literature makes the reader’s imagination work, poetically influencing him.
The suggestiveness comes as a type of speech act in a communicative model of literary
text. In the communication system of “The Lay of Igor’s Campaign”, the phenomenon
of suggestiveness allows us to understand the relationship between the characters. In
the monument under study performative-rhetorical speech genres of Christian discourse
provide suggestiveness of the communicative phenomenon. Suggestiveness is not limited
to the emotional “charging” of the text and hypnotic suggestion. Here the performative
suggestion carries an ontological function of the ritual-magic word. Performative
suggestion served as a communicative revelation involving the medieval addressee in
an actual communicative event. Christological constructions and ecclesiastical pathos,
as well as the end of the work concluding with a rhetorical formula “Amen” once again
indicate that the rhetorical structure of the text is of a religious and magical nature.
Since “The Lay of Igor’s Campaign” has a unique and complex communicative system,
each group of poetic legends is organized in accordance with its form of expression and
functions in a general structure of the author’s poetic world allowing his thoughts to
penetrate the world of intention in the form of a plan.
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CYITECTHUSA B KOMMYHUKATUBHONU CUCTEME
«CJIOBA O IIOJIKY UT'OPEBE»

Annomayuna: CraTbsi NOCBAILEHA CYITECTUBHOCTHM B KOMMYHUKAaTHBHOW CHUCTEME
B «CnoBe o nonky Wropesey». JlaeTcst aHanu3 TUTEpaTypHOrO TEPMHHA «CYTTE€CTHUS,
KOTOPBIM XapakTepu3yeT MO3THYECKHE 00pa3bl M CIOKETHI, JIUTEPATYPHbIE MPUEMbI
u MoTHBBl. CyITeCTUBHBIA 00pa3 B JUTEpaType 3acTaBisieT paboTaTh BOOOpaKeHUE
yuTaressl, NO3TUYECKN BO3JEHCTBYS Ha HEro. B crarhe CyrreCTMBHOCTH paccMaTpu-
BAETCsl KaK THIl PEYEBOTO aKTa B KOMMYHHMKATUBHOW MOJIENH JINTEPATypHOTO TEKCTA.
B xommyHukatuBHO# cucteme «CnoBa o monky HMropese» (eHOMEH CyrreCTUBHOCTH
MO3BOJISIET HAM MIOHATH OTHOIICHUS MEX Ty nepcoHaxkamu. B «Ciose o nmonky Mropese»
nepdopMaTuBHO-PUTOPUUECKHE PEUEBBIC JKAHPhI XPUCTHAHCKOTO AUCKypca o0ecreun-
BAaIOT CYITECTUBHOCTh KOMMYHHKATUBHOTO siBIeHUs. CyIT€CTUBHOCTh HE OTPaHUYHBa-
€TCsl YMOLIMOHAJIBHOMN «3apsAIKOi» TEKCTa M TMIIHOTHUYECKOIO BHYLIEHMs. 31€Ch Iep-
(opmMaTUBHAs CyIT€CTUSI HECET OHTOJIIOTHYECKYIO (YHKLHUIO PUTYaTbHO-MarHueCcKoro
cioBa. [leppopmaruBHas cyrrectus Obljla KOMMYHUKAaTUBHBIM OTKPOBEHHEM, BOBIIE-
KaIOILIMM CPEJIHEBEKOBOTO aJipecara B aKTyaJlbHOE KOMMYHUKAaTHBHOE COOBITHE. XPHU-
CTOJIOTUYECKHE 00OpPOTHI M LIEPKOBHASI MMATETHKA, a TAK)KE OKOHYAHHME MPOU3BEICHUS
puTopudeckoit popmysoil «AMUHBY €lle pa3 CBUAETEIbCTBYIOT O TOM, YTO pUTOpUYE-
CKasi CTPYKTypa TEKCTa HOCUT PeIMIHO3HO-Marnyeckuit xapakrep. [Tockonbky «CioBo
o monky MropeBe» o0nasaeT YHUKAIbHOW U CIOKHOW KOMMYHHUKAaTHBHON CHCTEMOH,
Kak/1asi TpyIina MO3THYECKUX CKa3aHWN OpraHu30BaHa B COOTBETCTBUU CO CBOEH (hop-
MO BhIpaKeHHS M (DYHKLIUSAMHU B OOILEH CTPYKType MOATHUYECKOTO MUpa aBTOpa. ITO
MO3BOJISIET MBICIIM aBTOPA IIPOHUKHYTH B MUP MHTEHIIUH B BUJIE 3aMbICIIa.

Knrouegwvie cnosa: cyrrectus, pycckas nureparypa, «Ciaoso o nonky Mropese», HHTEH-
LIUs1, pEYEBON aKT, KOMMYHHUKAaTHBHAs CUCTEMA.
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Recently, the term “suggestia” is widely used in linguistics, folklore and psychology.
Most authors consider the terms “suggestion” and “insinuation” (especially in psychology)
as synonymous, i.e. they are equated with the full content of the text infused with suggestion
[12, p. 11].

There are different interpretations of the term “suggestia”, let’s look briefly at some
of them. For the first time in the Suggestion event, 1. P. Pavlov paid attention. I. P. Pavlov
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presents impulse as a neurophysiological reality and believed that impulse is a simplified
conditioned human reflex. Thus, the word is related to all external and internal stimuli that
enter the cerebral hemispheres, signaling everything, replacing them, and therefore the body
responds to certain stimuli [5, p. 72].

According to B. F. Porshnev’s theory, at the beginning of human history, the first
function of the word was associated with its suggestive effect. The emergence of the second
signaling system and language is associated with the phenomenon of suggestion [9, p. 416—
417]. According to the researcher, any speech addressed to another or others is an inspiration.

Y. T. Yudanova sees inspiration as “a specific communicative situation characterized
by certain motives, goals, conditions, an arsenal of means (verbal and non-verbal), actions,
operations, and outcomes” [16, p. 31]. In the researcher’s conception, suggestion is based on
the authority and power of the suggestor.

D. V. Candiba considers suggestion a phenomenon that underlies complex organized
cosmic information processes [12, p. 11]. Although N. D. Subbotina accepts the connection
of suggestion with information processes, but notes that only part of these processes is carried
out through suggestion. According to him, suggestion is a special type of communication,
one of the types of communication that does not exist in inanimate nature and exists only in
society [12, p. 12].

M. P. Jeltukhina explains the phenomenon of suggestion as a complex of social
and psychological acts directed at the addressee in order to change its neurophysiological
dynamics [2].

I.Y. Cherepanova connects suggestion with institution and believes that suggest consists
of means and techniques aimed at influencing the institution of personality (improvement
of mood, mood, treatment, etc.) and postconsciousness (world of unconscious personality
meanings) [14, p. 4-8].

In psychology, suggestion is considered as a process of influencing the mental sphere
of the addressee. Turner writes that “perception is perceived as an irrational perception of the
influence of one person on the social and emotional connections of others™ [13, p. 23].

The present paper considers suggestion as a type of speech act in the communicative
model of a literary text. In the communicative system of The Song of Igor’s Campaign, the
phenomenon of suggestivity allows us to understand the relationships between the characters.

The Song of Igor’s Campaign has a unique and complex communication system.
B. A. Parakhonsky writes: “The Song of Igor’s Campaign” has several communicative
systems, each of which is organized by its own form of expression and functions in the general
structure of the poetic world of the author. The study of communicative relations revealed in
the reality of this text allows the author’s thought to penetrate into the world of intensities,
and thus influences the restoration of the worldview of the 12 century in Russian culture” [7,
p. 33].

The Christian and folklore codes that formed the communicative system in The Song
of Igor’s Campaign created a kind of “genre modality” (the term belongs to S. N. Broytman).
According to researchers, several codes of tradition (written — oral, secular—religious, real —
symbolic) are organically realized in the work: mourning — burial, synthesis of ceremonial
intonation and Psalm phraseology and pathos at the intertextual level, repetitions — rafts,
special sound effects, syntactic, infinitive constructions, parallels, imperatives, lyrical verses,
landscape symbolism expanded the semantic-hermeneutic space of the work.

Dye’s address, Slyatoslav’s appeals to the princes, Yaroslavna’s mourning can be
characterized as a ritual exchange of information. Rhetorical appeals and questions are ritual
in nature. Thus, the epic formula has a ritual origin in oral poetry, because the sound structure
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distinguishes a word or concept that has the power of magic with the help of repetitions [3,
p. 81].

In the poetic system of “The Song of Igor’s Campaign”, the genres of speech associated
with the discourse of Christian rhetoric are fully consistent with the style program of ancient
and medieval Russian art. The phenomenon of suggestion in the work is a direct result of the
strong and productive influence of Orthodox rhetorical discourse. The Bible and the Psalms
were not only an active stylistic component of medieval Russian artistic thought, but also
effectively interfered with the semantics of folklore in church texts. The Italian Medeivist
R. Piccio writes on this subject: “By referring to the context of the Bible, we can see the
“spiritual” meaning of the text, because without it we see only the “historical”, i.e. literal and
inferior “meaning of the text” [8, p. 435]. The influence of highly authoritative, sacred texts
such as the Psalms and the Bible on the narrative, the idea of the work, as well as the existence
of the subjective texts in it, in fact, changed the genre of the work as a whole.

In the communicative system of the work, Yaroslavna’s lament (monologue) is
reminiscent of a spell-prayer text due to its artistic structure, system of images and rhythm.
Giving the magical text in the context of a mourning ceremony stems from the notion of the
magical effect on death, although the magical function gradually disappeared, but remains
a rudiment in the mourning genre. In the Middle Ages, Russians believed in the power of
the magic word. Belief in natural phenomena and beings was the basis of the ancient Slavic
religious practice. Asking for help from the creatures of nature is to change the critical
situation for the better. According to Y. I. Osetrov, the author told Yaroslavna a spell to help
Igor return home safe and sound [4, p. 119]. V. P. Adrianova-Perets notes that the Yaroslavna
lament combines two traditions — laments and sorcery [1].

The preservation of the elements of magic in funeral mourning and ceremonial
folklore can be explained by the fact that from a formal point of view it is close to the song.
Yaroslavna acts as a mediator between natural beings and Prince Igor. B. Sapunov considered
that Yaroslavna’s lament “resembles the forms of a four-part spell. First, the beings of higher
nature are addressed, their power is glorified, then a specific wish is made, and the conclusion
of the text” [10, p. 232].

R. Jacobson notes in Yaroslavna’s poem that the “three addressees” correspond to the
three world strata reflected in the cosmological tradition of the Indo-European peoples: the
upper layer — the sky, the middle — between the earth and the sky, the lower — the earth [17,
p. 31]. The rthythmic arrangement of the fragments also indicates the ceremonial nature of the
text.

One of the important factors in the characterization of communicative events in the
“The Song of Igor’s Campaign” is the chronotope. The main ritual place where the performable
sacrificial act takes place is by the water (river), the walls of the city fortress. Yaroslavna goes
to the bank of a steep river and addresses three sacred beings.

“SIpocnaBHa paHo rutaneTh Bb [lyTuBis, Ha 3a0paink, apkyuu...” [11, p. 54].

Yaroslavna’s appeal to the three elements of nature — fire, sun (“CBbTI0€ U TPECBBT-
noe comnue!”), Water, Dnieper river (“O Huenpe Cnoytumo!”) And wind (“O, Betpe,
Berpuno!”) Consists of mythological performive imperatives. For example, in some parts of
Russia, on Mitrofan evenings, after sunset, the elderly leave the house, wave to Yeli and call
out to Yeli:

«Bemep — Bempuno! U3 cemepuvix Opamves Bemposuueu cmapwiuti opam! Tel ne
OYUCsl, He N0 00JHCOeM C 2UMA020 Y2d, He 20HU mpsacasuye — o2Heeuy u3 Hepycu nHa Pycs!
To1 ne cynu, ne winu — xa, Bemep — Bempuno, niomyio 6o1ecms — nomaxy na npagociasHbulii
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Hapoo! Tel Oyiika, uz cemepHviXb Opamves cmMapuioll, MenivblM meniom, mel npoiol — Ka,
Bemep — Bempuo, Ha podtcb — Mamywky, Ha ApoGUHY — ApOo8YI0, HA NOA, HA Ty2am 00HcOU
menavle, k nope oa ko epemeuxy! Tol cocnyscu — ka, OyiHbIL, CIYHCOY Oa 6Cemy Yapcmey
XPUCTUAHCKOMY; MYHCUKAM — NAXAPAM HA PA0OCb, MATbIM peOsmam Ha ymexy, Cmapukam
CO cmapyxamu Ha npoKopmileHbe, a mebe, OYUHOMY8empy, HAO CeMEPHbLIMU OPambamu Cmap-
womy — oonvuiomy, Ha caasy!y [15, p. 167].

“Wind — Sail! The elder brother of the seven brothers Vetrovich! Don't sulk, don't
spit rain from the gimly corner, don't drive the bogeyman — firecrackers from non-Russians
to Russia! You did not promise, did not go — ka, Wind — Sail, fierce pain — wave to the
Orthodox people! You are a duika, of the seven elder brothers, with warm warmth, you pass —
ka, Wind — Sail, to rye — mother, to spring — spring, to fields, to meadows warm rains, by the
time and by the time! You co-serve, violent, service to the whole Christian kingdom; for the
peasants — for the joy of the plowmen, for the joy of the little guys, for the old men with the
old women for feeding, and for you, the violent wind, over the seven brothers, the elder — for
the big, for glory!”.

Grand Duke Svyatoslav’s appeals to young princes also express the ideological
position of a Christian leader. His appeal to the Orthodox princes takes place in the context
of the idea that Russia is a Christian country. The unity and inviolability of the Russian land
depended on the coming together of local, small princes. In medieval Russian thought, the
princely power had a sacred status, the principality was also considered a service to God and
had three functions — duty: 1) protection of the Russian land, the principality; 2) Christianity;
3) protection of the Orthodox people. The prince was accountable to Almighty God for his
services to his people and country. The fact that the princes did not unite around righteous
deeds created, so to speak, “communicative tension”.

What happened to Prince Igor is interpreted as a result of his ambition and arrogance.
Ipatyev’s chronicle also shows that Igor, who lost his way, realized his sins before God:
“Thus, on Holy Sunday, God made us angry, made us cry instead of sending us joy, and
instead of sending us joy, we plunged into sorrow on the shores of Kyala. Did”. In this case,
Igor said: “I remembered the sins before God, because I killed countless people in Christian
lands, shed a lot of blood, showed no mercy to Christians, and attacked the town of Glebov
in Pereyaslav’s neighborhood. Innocent Christians were in great distress at that time: fathers
and mothers were separated from their children, girls were separated from their mothers,
mothers and sisters <...> from captivity and pain. When the living died, they rejoiced that they
had been martyred as holy martyrs in this remote corner; the old were killed, the young were
cruelly slain, the men were slaughtered, and the honor of women was trampled. And I did all
this”. Igor said: “Look, now God has punished me for my sins. God is angry with me and
punishes me for the injustices I have committed <...> God! Punish me, but do not turn away
from me forever” [6, p. 77-78].

In the communication model of The Song of Igor’s Campaign, a speech genre of
Christian discourse, the “existence” and “breath” of repentance, is felt.

It was after Prince Igor’s repentance that God opened his way: “And little by little,
hurry up Igor the prince from the field, do not leave in the Lord the righteous in the hand of
the sinner <...>” («1 mo manex yckoun rops KHA3b y TIOJI€BEIIbHE OCTABUTH BO TOCIOAb Ipa-
BEIHAro B pyKy rpeHuyio <...>») [6, p. 368].

In the chronicle, Igor’s repentance becomes a performative suggestive act: the prince
escapes from captivity and goes directly to the sacred place — the temple of Prigosha.
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The work is completed with songs sung in honor of Christians — old and young
princes. This was also due to the phenomenology of Christianity in the medieval Russian
ethno-cultural system. “Song” is a widespread genre in the Psalms, Christian hymnography.
In Russian, the word “necup” includes such meanings as “singing” and “praise” (“G;marocina-
BUTH, craBa”). In the Bible, the relationship between the addressee — the addressee — the
one being praised (boasting) and the one praising (boasting) is reflected in the verb “bless”.

«[Ivesuie nocHb cmapviMb KHA3eMb, A NOMOMb MON0ObLIMb nbmu: ciaeéa Heopio
Ceamwcnasiuuto, oy mypy Bcesonody, Braoumupy Heopesuuy! 30pasuu kHa3u u opysicuna,
nobopas 3a XpucmvaHvl Ha no2anvls noakel! Kuazemwv ciasa a opyscunv amunsy [11, p. 58].

“The prince is old enough to drink, and then to the young to drink: glory to Igor
Svyatoslavlich, buoy the round to Vsevolod, Viadimir Igorevich!

Hello princes and squads, fighting for the Christians for filthy pylki!

Glory to the prince and amen to the squads

At the end of the “The Song of Igor’s Campaign”, this description consists of two
clichés (“3mpaBu’ and “cnasa”).

The addressee, who praises the Russian princes, and the addressee, who are praised
and prayed, are united in the same sacred situation, that is, they are reunited in a sacred place,
presents them as Christian martyrs. The prince’s return is hailed as a triumph and good news
for Christianity. The glorification of princes is also of a performative nature (performance is
usually characteristic of acts of speech with a magical function: “word” is “deed”).

The performance of “Amen” brings a Christian atmosphere to the communicative
situation. “Amen” is usually said when completing religious or magical texts. The sacred
formula “Amen” is a performance confirmation of the chaos of the cosmos, the darkness of
the Light, the victory of Christians over the infidels.

The Slava (cmaBa) formula enhances the good news of the victory of light. Prince
Igor’s image of Light in the “text of destiny” is a Christian light and a sign of salvation. Here
the formulas “cnaBa” and “3mpaBu” act as a rhetorical figure (glory... health...). Rhythmic
repetition is a characteristic feature of prayers. Rhythm forms the text of the prayer, helping
the worshiper to concentrate on the meaning of the prayer. Rhythmic repetition ensures the
unity of the glorifying subject with the glorified object within a text.

Thus, in The Song of Igor’s Campaign, communication is carried out through
pronounced, readable words, performance genres (in the sense of M. M. Bakhtin) and
symbolic acts. In the work, communication takes place as an imperative process, in which
each “sender” wants to influence the “addressee”. It is the phenomenon of suggestion that
determines the level of communication in the text.
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