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®UNJIbM TAPKOBCKOI'O «<AHJIPEH PYBJIEB»
U AYINMOBU3YAJIBHAS ITAPAJIOKCAJIBHOCTB ET'O ®UHAJIA

Annomayua: ®dunpbm poccuiickoro pexuccépa Amnnppess TapkoBckoro «Anapei
Py6nér» (1966) He TONBKO SABISIETCS BBIIAIONIMMCS TPOM3BEICHUEM KHHOMCKYCCTBA,
HO Y OTKPBIBAET HOBBIW ATAIl B UCTOPUH BOILIOUICHUS HA POCCUHCKOM 3KpaHE PEJIUTH-
03HOU TeMaTHKH. B TeueHne HEeCKOIbKUX MPEAIIECTBYIOUIMX 3TOMY (QUIbMY IECATH-
JIETUN TeMa PeJIMTHU TIoIBeprajach LeH3ype ToCy1apCTBEHHbIX opraHoB. [losBieHue B
KMHOKapTHUHAX PEIMTUO3HBIX MOTHUBOB JI0ITYCKaI0Ch TOIBKO B OTPULIATEILHOM OLIEHOY-
HOM KOHTEKCTE, a Jallle BCETO OHU 0e3KaJOCTHO BHIPE3ANUCH U3 KHHOMPOU3BEICHHUS.
Opnnako B 1960-X TT. OTHOIIICHHE K PETUTHO3HON TeMe (IIPEeXk/Ie BCETo, MPaBOCIaBHOMY
XpI/ICTI/IaHCTBy) B KMHO CTaJIO CMATYaTbCA I104 BIIMSAHUEM I/I3M€H6HI/II71, nmpoun3onica-
IIMX B OOILIECTBE MOCIE «OTTENeNn». XyI0KECTBEHHBIN S3bIK KAPTHHBI TapKOBCKOTO
«Anpgpeii PyOnés» oTpasui 3TH U3MEHEHUS B 00IIECTBEHHOM CO3HAaHUH, HECMOTPS Ha
TO 9TO (PHITBM TaKOKE TIOIBEPI'Cs MHOTOYHCIICHHBIM IEH3YPHBIM 3aMEUaHUSIM H IPAaBKaM
YUHOBHUKOB ['0ckiHO. HOBAaTOPCTBO XY/IOKECTBEHHOTO SI3BIKA PEKUCCEPA OCOOCHHO
IIPOsIBUIIOCH B q)HHaIIe KapTUHbI, ayAnOBHU3YyaJibHas MapagOKCAJIbHOCTb KOTOPOTO IIpU-
BOJUT K MOHUMAaHUIO 001eH Griocodckol KOHIETIUN TPOU3BEICHUS.

Knrouesvle cnoea: xunemarorpad TapKOBCKOTO, ayIMOBH3yaJbHOE PEIICHUE KHHO-
¢bupMa, penurus B KuHeMaTorpade, XpuCTHAHCKHE MOTHUBBI B KHHO(IIIbME.

Penurnosnas Tema B OT€UECTBEHHOM KHMHeMaTorpade Mpouuia 4epe3 HECKOJIbKO
3TAaIOB, KOTOPBIE B UTOT€ IIPUBEIIU K KAUECMEEHHO UHOMY TIOHUMAaHHIO Y BOILIOIIEHHIO €€
Ha sKkpane B KoHIle 1960—-1970-x r. Yike B 1917 1. cryaust «Pych» cHIMaeT cBOeoOpa3HBbIii
AQHTHUCEKTAHTCKUN M aHTUMACOHCKUH «cepuai», Ha3BaHUs (HIBMOB KOTOPOTO TOBOPSIT
camu 3a cebs: «JIrymme bory», «4épHble BOpOHBI», «MacoHBI» U Ap. DTO PEBOIIOLUOH-
HO€ «aHTW», CONPOBOXKIABINEE HA MPOTAKEHUH CIEAYIONUMX TSATH JECSITKOB JIET COBET-
CKOHM UCTOpUH pa3BUTHE (2 TOYHEE, HEPA3BUTHE) PEIUTHO3HON TEMBI B KHHO, YOEXKIAII0
3pUTENS B CAMOCTOATEJIBHOCTH M HE3bIOIEMON IPABOTE CO3HAHMSA COBETCKOIO YEJIOBEKA,
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B3paIIEHHOTO HOBBIMU TTpaBHUTENsIMHE. JIO3yHT coBeTckoro Bpemenu «llapTust — ym, gectsb
M COBECTh HAIIeH 3IMOXW» YKa3bIBAI MPOCTOMY YEIOBEKY HOBBIH MCTOYHHUK BCEX JTYXOB-
HBIX A00pozeTeneil. 3a)kaToe TUCKAMU COBETCKON MOpalld 6edoyMoe CO3HAHUE BUAETO B
PENUTHH YYXKAYI0 M JTOCAJAHYIO, OTCTAIYI0 COCTABIISIONIYI0 HOBOM JEHCTBUTEIBHOCTH.
[loaTOMy TOSBISIMCH HOBBIE W HOBBIE «aHTW»: (DMIIBMBI aHTHCEKTAaHTCKHE, aHTHKATO-
JTMYECKUE, aHTUXPUCTUAHCKUE... Penkue mpuMepsl mocnadieHus: 9TOH HEeTepIUMOCTH
MOYKHO HaOMIOAaTh JTUIIb B KHHO TPEABOEHHOTO ¥ BOGHHOTO BPEMEHH, KOT/Ia cama CUTya-
IIUs TIOTpeOoBaja BO3POKICHHUS XPUCTHAHCKOM Hier OpaTcTBa M eAMHEHUS TIepe]T JINIOM
Bpara, HO ¥ OHa ObuIa B OCHOBHOM OIOCPE0BaHA HCTOPUYECKHM KOHTEKCTOM CIOKETa
(«Anexcanap Hesckuity, 1938; «Munun u [loxapckuii», 1939).

JInms x koHIty 1960-X TT. 001Ias TO3UIINS aTENCTHYECKOTO PaTuKaIn3Ma U HeTep-
MUMOCTH B OTHOIICHUH JIIOOBIX PETUTHO3HBIX MPOSIBICHUH B KHMHO CTajla CMATYaThCs.
XpHUCTHAHCKNE MOTHBBI CTAITH ITPOSBIATHCS BCE ApUe, XOTS OTATH JKE€ B «OITOCPET0BAHHOM
BUJIE, T. €. KaK JIEMEHT HCTOPUKO-KYIBTYPHOTO KOHTEKCTa KOHKPETHOTO MPOU3BEICHHUS
(k mpuMepy, B SKpaHU3ALMIX KIACCUUECKON JauTepatypsl). IlonnTiKa «BOMHCTBYIOLIETO
aren3May» B UCKYCCTBE ITOCTETICHHO N3KHUBaja cama ce0st o1 BO3JICHCTBIEM O0IIEero pas-
BUTHS CO3HAHUS, N3MEHEHS {yXa BpeMeHHU. Boromenne peuruno3Hoi TeMbl Kak OTHO-
HICHHUE «3aKyIOPEHHOT0» CO3HAHMS K HEKOEMY BHELIHEIIOIOKEHHOMY 9Y>KJIOMY OOBEKTY
CMEHSIETCSI OTHOIIEHNWEM CO3HAHUS K camomy cebe — JPYTUMH CIOBaMH, PEIUTHO3HAS
cthepa BXOTUT B COZHAHUE, MHTEPHUOPHUIUPYETCS FIM, IIPUBOJIHUT €TO B YyBCTBEHHOE BOJTHE-
Hue. B nemnoM, penuruo3nas TeMa nocTerneHHO YXOAUT U3 TOJIUTHKO-COLMaIbHON cepbl,
BcE Oouble acconuupysch ¢ GUIOCOPCKO-ITUIESCKON MPOOIEMaTHKON, 8 3HAYUT, MOy~
YaeT 4yeloBeUYeCKUul, Juunocmusiti cMbici. B 1970-e 3TOT nponecc nepemén B CTaJiuio
MOII[HOTO aBTOPCKOT'O BBICKa3bIBAHUS — YK€ HE 10 dTOU TeMe, a 6Hympu He€, — M0ITOMY
Y TIPOUCXOJIUIIO 3TO €CTECTBEHHO, HHTYUTHBHO, HHOT/Ia MHOCKa3aTeIbHO. Bricka3piBaHNe
B MIPSIMOJINHEHHOH, 3akOHUeHHOoU (OPME CTaJI0 y)Ke HEBO3ZMOXKHO.

B. Cemepuyk HazbiBaeT 1970-¢ IT. B pOCCHIICKOM KHHO BPEMEHEM «PETUTHO3HOTO
peHeccancay, KOTOPhIi Hadancs ¢ «Auapest Pyonésa» Tapkosckoro [4, c. 14]. dymaercs,
YTO JIaHHOE OTIPENIEIICHNE CIIOPHO KaK IOHSTHE (€CIU MOHNMAaTh «PEHECCaHC» KakK BO3-
POXKIEHHE YEro-TO YK€ OBIBILETO 6 €20 cymu, YTO B OTHOIIEHHH KMHO KaK MCKyCCTBa
OJTHOTO BeKa CIHIIKOM T'POMKO 3BYyYHT), HO B II€JIOM TepenaéT BBICOKHUI Ipagyc JTyXOB-
HOTO HAIpsOKEHUS, KOTOPBIH 9yBCTBYETCS B TBOPYECTBE HEKOTOPHIX MACTEPOB JaHHOTO
nepuona. Bosmoxxno, 6onee TouHbIM ObUTIO OBl ompeneneHue 1970-x IT. Kak BpeMeHHU
BO3BpAILlEHUS] K NOOIUHHOMY 632140) Ha PEIUTHI0, BPEMEHU penuciuo3Ho20 CAMOOm-
Kpo6eHUs XyIOKHUKOB, ITEPHO/Ia TITyOOKOT0 CaMOTIO3HAHUS YeIOBeKa MOCIeTHEN TpeTh
XX B. uepe3 NOCTaHOBKY npedenvbhbix («IpOKIATEIX», 1o . M. JlocTroeBckoMy) 6onpo-
co6 camomy cebe.

DTOT MepHox Kak BpPeMsl OCO3HAHHO20 BOIUIOMICHHWS Ha DKpaHE PEeIUTHO3HON
TeMbl ObUI MOATOTOBJICH Pa3BUTHEM KHMHOMCKYCCTBA IOCIEBOCHHOIO BpeMeHH. M, BO3-
MOKHO, UMEHHO BOCHHAS TeMa, & TOYHEE, OTIBIT NPOAHCUBAHIUSL BOWHBI BHYTPH C€0s1, OTIBIT
nompsicenus BOUHOW SIBWICS OTIPAaBHOM TOYKOM [UIsi HOBOIO ATama BOIUIOLIEHUS
PEJINTHO3HOM TEMBI B HCKyCCTBE. Ta «ImorpaHuyYHas CUTyalusa», B KOTOPOH BBIHYXAEHHO
0Ka3aJI0Ch 6CE YEIOBEYECTBO B JIULE OJTHOTO — Ka#c0020 — COJIJIaTa, BHICBETHIA TJIaB-
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HYIO POOJIeMy: YeJTIOBEK MEXIY KM3HBIO I CMEPThI0. BhICBeTHIIa KaXKI0€ U3 ITUX MaTe-
PHAIM30BAaHHBIX IIOHATHUIL: Y70 €CTh YEJIO0BEK, 470 €CThb KU3Hb U Ymo ecTh cMepThb. O00-
JKTJIA CIIOJIOXaMH MTPO3PEHUS: BEAb €CTh YTO-TO 3d npedeioM dTOTO TPEYTroJbHHKa!

[Tocne ombita motpsiceHus Tpareaueir XX B. Bce (DMIIBMBI, 3aTparuBaronine mpe-
JeJIbHBIC BOIIPOCHI XKU3HU U CMEPTH, C HEOOXOOUMOCTbBIO CTAJIKHBAIOTCS C IPOOIEMOH KaK
MOJUITMHHOCTH BOIUIOIIAEMOr0 MaTepuaa, Tak U IIUPOTHl 0XBaTa JaHHOH Tembl. To ecThb
BO3HUKAET HEOOXOUMOCTD yIITyOJIEHUS U PaCIIMPEHHSI aBTOPCKOTO BBICKA3bIBAHUS, A CIIe-
JI0BaTEJIbHO, TOTPEOHOCTD IIyOOKOr0 BHYTPEHHETO HE TOJIBKO IIPO’KUBAHNUS, BUyBCTBOBA-
HUSl, HO ¥ 0Co3HaHus TeMbl. [[eHHOCTh U oaimuHHOCTh (ritbMOB KoHIa 1960—-1970-x —
B 3THX HAaXOJUMBIX aBTOPAMH TOUYKaX IMEPECEUEHHUs YyBCTBA M YMOIIOCTIIKEHHS, B TIOKa3e
HE OKaMEHEJIOTo JIOTMAra, a 4y68CHEeHHO-CO3HABAEMO20 OTKPOBEHUSI.

Ounpm TapkoBckoro «Anzapeit Pyonés» (1966) oTkpbiBaeT HOBYIO (IO KpaitHel
Mepe, B COBETCKOM KHHO) CTPaHHMILy BO B3aUMOOTHOIICHUSX KUHO U PEJIUTHHU, aOPUCHO
0003Hayas MPAKTUIECKU BCE OCHOBHBIE ACHEKThI PEIUTHO3HO-3THUECKON ITPOOIeMaTrKy.
OunbpM He BHIHOCUT OJHO3HAYHBIX OLIEHOK, OCTAaBISAS CMBICIBI B 00pbOe U MpOTHBOpE-
yusx. Ho, noxanyii, niaBHOE TO, UTO BIIEPBbIE KUHOKAPTUHA MTOKA3bIBAET C TAKOM CHUIION
MIPaB/bl, TaK UICKPEHHE MYUYUTENBHBIN ITyTh YeJIOBEKa, NIIylero bora n He HaxoAAMIETO,
YeJ0BeKa BO Bcel IITyOMHE OTYasHHUS U BOCTOPre 00OpeTeHHSI.

«Angpeit PyOnés» He cTarWyeH W HE IWHAMHUYEH B NMPHUBBIYHOM cMmbIcie. Ero
BHYTPEHHSIS CTPYKTYpa o100Ha TOH BO3BPATHO-IIOCTYATENbHON KPUBOM, KOTOPYIO OIH-
CBIBACT SI3bIK KOJIOKOJa (MHOTO3HAYHOTO cuMBoJa (uibMa). Tak u myTh Bepbl PyOnésa
HE npamo-iuneeH, He UMEeT 3aJJaHHON HarpaBIEHHOCTH, HO Yepe3 OTKaThl, COMHEHHUH,
MaJIeHNs U IPEOONIEHNS] HEYKIIOHHO BEIET MOHAXa K LIETH.

Kaptuna pasnengercs TUTpaMu Ha HECKOJBKO 3IM30/10B, MPSIMO WJIM KOCBEHHO
CBSI3aHHBIX (B aBTOPCKOM BEpPCHH) C HU3HBIO MOHaxa M MKOHOmHUca AHapes Py6nésa,
YTO caMo 10 cede oOparaeT Ha ceds BHUMaHKe U TpedyeT nHTepnperanuu. Ho nemo He
CTOJIBKO B 3TOW BHEIIHEH «CIOUTHOCTH» CTPOCHUSI XyAOKECTBEHHOW (POPMBI, CKOJIBKO BO
BHYTPEHHEM CMBICIIOBOM M MICUXOJIOTHYECKOM PAa3BUTHH KaXI0TO SMU30/a.

Kaxxmast w3 gacTeit KapTHHBI TPEICTABISAET COOON HEKOE CMBICIOBOE MPOCTpaH-
CTBO, MMEIOIEe JBa MPOTUBOIOJIOKHBIX MoOJdIoca (Miau Ooyiee: Toraa Mbl Oygem TOBO-
PUTH O MHOKECTBEHHBIX CMBICIIOBBIX OMITO3UIUSX ), BO B3aUMOIECHCTBUH C KOTOPBIMH —
B IPUTSDKEHUU U OTTAJIKUBAHUU — IIPOSIBIISIETCS PEJIMTNO3HOE 1yBCTBO AHzpes Py6néna.
3asBJICHO 3TO YK€ B IPOJIOTe KapTUHBI (MONET Ha BO3LYILIHOM IIape), TIe cpasy co Beei
OYEBUHOCTHIO ¥ MHOTO3HAUYHOCTHIO MPOTHUBOIIOCTABIIAIOTCA 3eMist U He6o. HebGo kak
CHMBOJT CBOOOTHOTO, 00’KECTBEHHO ITPEKPACHOTO TOJIETA — M 3eMJII KaK 00pa3 maieHus
u rudenu. OgHako BCE HE TaK OAHO3HAYHO — 3TO TOJIBKO HA4Yallo MyTH KapTHUHBI.

B snmsone «Cromopox. 1400 r.», ka3anoch Obl, TOXKE €CTh JABa YETKO OYSPUSHHBIX
B OTHYECKOM OTHOIIEHUM IIOJIIOCA: CKOMOPOX M TpPU CTPAHCTBYIOIIME MOHAaxXa-
6oromasa. B uépHo-0enoM npocTpaHcTBe 3KpaHa He 0CTAETCsI BO3MOKHOCTEH AJIS LIBETOBOI
HIOAHCUPOBKHU MTPOUCXOASAIIETO: CBETIIOE — HApOJ, CKOMOPOX, cMexadecTBo. [1o npyryio
CTOPOHY — Y4E€pHOE MOHAIIECTBO. [ paHUIa IPOXOANT IO JIMHUU NIEPECEUEHUS] B3IIISAA0B
CKaOpE3HNYAIOIIETO CKOMOPOXa M CIIyYaiHO 3alIeAIINX B U130y CTPOTMX HHOKOB. MUHYT-
Has mays3a nepenaér cuily BHYTPEHHETO CONPOTHUBIIEHUS OJHOTO (CKOMOPOX) M JiaBlle-
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Tocsl, BUIUMO, HEPOCTO cMupeHus npyroro (Jlanumn): «la BoT rpo3sa... Ilepexxnars
OBI...», — roBopHT [laHUmI. A CKOMOPOX BBIXOIUT Ha JA0XK[b, OUUIIAIOIINA H YMUPSIO-
M, IeTiasi TAKUM 00pa3oM CBOW MPUMHUPUTEIBHBIN IIIar.

«bor nan nomna, a 4€PT — CKOMOpOXa», — MIPOBOJIUT YyTh IIO3KE UYEPTY MOHAX
Kupwiin, — u B 9TOM OCYXXJICHHH OH JIeNlaeT MePBBIN IIar B CTOPOHY OT IyTH XPUCTH-
aHuHa (KaK MOTOM BBISICHUTCS, UMEHHO KUpHUIT BBIIACT CKOMOpPOXA KHSDKBUM JIFOMISIM,
oOpeKkasi TOTO Ha MBITKHU U cTpaaanusi). 1 BOT yxe aTudeckas OIleHKa AMHU30/a TIepeTeKaeT
13 croBecHOH obmactu B cepy neiictBus. «Bepa, ecnii He mMeeT e, MepTBa cama 1o
cebe», — rosoput B CobopHOM nocnanuu anoctoi HMakos. Bepa momkHa neiicTBoBaTh
mo6oBpi0. Bepa Kupmina moBepsiercss ero oTHOLIEHHEM K ONKHEMY, omcymcmeuem
o66u x HeMy. [lonoxuTenpHbBIN OaaHC B 3TOM IPOTUBOCTOSHUH MIEPEXOTUT HA CTOPOHY
ckoMopoxa. C apyroii cTOpoHbI, HesBHasl ONIO3UIMs HeTeprnuMocTH Kupuna — moin-
yanue [lannnna u Auapes. [loka 3To nuis MoTdaHUe OKUTAHUS, nepexcuoanis, 3To He
MOJTYaHHE UCTIOIHEHHOCTH HeCyOauuM NoHuUManuem mpoucxosamero. Ho ato Mmomganme
TaKKe MOXKHO paccMaTpuBaTh KaK ONIO3WULHMOHHOE Oelicmeue 8 Henpossienul HeTep-
nuMocTd. [IpocTpaHCTBEHHO-CMBICIIOBBIE JOMHHAHTBI ATOTO SIMU30/1a — nepexcuoanue
(BHEHAXOUMOCTH) U nepexo0 (YCTPeMIIEHHOCTE). MOHaX1 yXOIAT U3 N30l MOJTYA, JTUIIIb
Januui ckaxket, 00epHYyBIINCH B IBepsX: «Cracu XpHCTOC, XO3SIOMIKaY.

B cBOoéM BHYTpeHHEM NpPOABIKEHUHN KapTHHA HAIYTIbIBA€T BCE HOBBIE W HOBBIC
JIAKyHBI CO3HAHWS, B KOTOPBIX PEINTHO3HOE UYyBCTBO UEIOBEKAa OKAa3bIBAETCS MEXKIY
HOBBIMH, HEIPEOIOJIEHHBIMU MOKA MOJIPHBIMU CHUJIAMH U TAE UCIBITHIBACTCS €r0 Kpe-
noctk. B ammzone «®eodan I'pek. 1405 1.y 3TUME CUIIaMU CTaHOBSITCS TIOHSITUSL crpaxa-
6epul U 3HaHusA-6epvl. CIIOKHOCTb COCTOUT B TOM, YTO OTH MOHSTHSA-AyalH3Mbl 00Ja-
JIAI0T «IUIaBAIOIIMMY CMBICIIOBBIM HAMOJIHEHUEM; NPOTUBOMOCTABICHHBIC IPYT APYTY,
OHHM MOTYT KaK CJIMBAThCS BOCAMHO, TAK M BPAXKIOBaTh MKy coboit. [Ipoucxoaut 3to
MTOTOMY, 9UTO B HENPECMaHHO uugyujem CO3HaHUH 9eJI0OBeKa PETUTHO3HOTO OTH MTOHATHS HEe
€CTh HEeUTO cmasuiee, OHU — BEUHO CMAaHo8sAuuecs, MyIbCUPYIOIINe U MepLatoIile YyTh
OTKPBIBAIOIIMMHUCS CBOMMH 3HAUEHUSIMH — U TYT %K€ YCKOJIb3aloIie B TEMHOTY ... B pa3-
roBope Kupmita ¢ deodanom cTpax u 000KECTBISETCS, U CIIMBAETCS C MMOHITHEM BEPHI,
U B TO K€ BpPEeMsl MPOTUBOIOCTABIISICTCS 3HAHUIO (B JIAHHOM CITy4ae — 3HAHUIO KHUXK-
HOMY): «CTpaxa HeT, Bepbl, YTO U3 TIIyOWHBI JYIIH UCTOPTHYTA», — TOBOpUT Kupuini
o kuBoricu Annpes Pyonésa. A Ha npusnanne deodanom HauntaHHOocTH Kupmiia
MOCJIEAHUN OTBEYAET: «MOXKET, Tyullle-TO BO Mpake Hepa3yMusl BEJIEHHIO CEep/illa CBOETO
cienosath?» OnHaKko, BHUMATEIHHO BCIIYIINBAsCh BO BHYTPEHHUH ro10c, KOTOPHIH 3X0M
otnaéres B ATHX cloBax Kupwniia, MBI MOHMMAaeM, 9TO TOJIMHHBIA CMBICI CKAa3aHHOTO
COBCEM HE B TOM, YTO Mpou3HeceHo. 3HaHue naét Kupuuny roppkoe noHumanue odze-
NEHHOCTHU TallaHTOM, KOTOpbIi borom man Anjapero PyOnéBy, monummanue cBoeil Oecra-
JIAHHOCTH, KOTOpOe B co3HaHUM Kupwuiuia To ke, 94To 60T00CTaBICHHOCTh. M pasroBopsl
0 cTpaxe, Bepe, BEJICHUH Ceplla — OTYasiHHbIe MONbITKU Kupuiia yXBaTUThCS 3a YTO-
HUOY/b, YTO MOXKET IIPUMHUPUTH ero ¢ borom u TeM MecToM B Mupe, koropoe emy borom
otBeneHo. Ho ati mombITky npuBoasIT Kupniura K QymeBHON karacTpode — B TIOTHOM
OTYAsIHUM, C U3bA3BIEHHON 3aBHUCTHIO IYLIOH, OH MOKUAACT MOHACTBIPb, Opocas THEB-
Hble ynpéku OpaTHH B KOPBICTONIOOMH, B 3a0BEHHM EBaHTENbCKOTO Jyxa. «Bparhb
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Haj0eno!» — KpUYHT OH, cOpachIBas ¢ cebds KaIKyl0 MOHAIIECKYI0 KOTOMKY U BMECTE
C HEH ocTaBIsAs MOCIENHUE YCHIINSI IPUMHUPUTBCA CO CBOEH ydacTbio. Uepe3 MHOTO JIeT
corOeHHbIH XU3HBbIO Kupuin BepHETCS B MOHACTBIPb, YHW)KEHHO INPOCS HUT'yMeHa
0 TIPUIOTE, HO TaK JI0 KOHIIA U HE PACKAETCs B CBOEM OTCTYITHHUYECTBE, B CBOCH 3aBUCTH,
M 3TO IPUAACT HOBOE 3ByYaHHE NPUTYE O OIyAHOM CBIHE.

Crpax BnageeT u AnzapeeM. beicTpo cornacuBmmck Ha npeanoxenue deodana
0 COBMECTHOI1 pocrincu Xpama B MockBe, AHApel uepe3 HEKOTOpoe BpeMsi 3aHOBO Tiepe-
JKUBAET U OCMBICIIMBACT BCIO 3HAYMMOCTh MPHUHATOrO pemeHus. HeoXn1aHHOCTbIO ISt
HEro CTaHOBUTCS OTUyXJeHHue [laHuumna, oTkazaBiierocss UATH ¢ HUM B MockBy. Pa3pbiB
OpaTckoii cBsI3u OTHAETCS OONBIO B €T0 cepare: «f Beab TBOMMH TJIa3aMy Ha MHP TIITKY,
TBOMMH YIIAMH CIIyILA0, TBOUM CEpALEM...». AHIpel OOUTCS BCTPEUH C MUPOM OAMH
Ha OJIMH, U B TO K€ BpeMs UM 00OHMM sICHa HEM30EKHOCTh 3TOW BCTPEUH, HEN30EKHOCTD
UCTIBITAHUS 3a0pOULeHHOCMbIO YeTIOBEKa B MUP.

BriocienctBum cTpax yxooa CMEHUTCS CTPAXOM Henpuxodd, HeCTIOCOOHOCTH CBOSH
MOHATB CMBICJI M LIEJIb 3TOT0 HcTIbITaHNA. OKa3aBIINCh B MUY, AHIPE BO MHOTOM HE TOHH-
MaeT 00KeCTBEeHHOTO yMbIcia. OH TOIBKO 3HAET, YTO JOJDKEH IMMOCTOSHHO JeNaTh yCUIIHe,
YTOOBI MPUOIM3UTHCSA K 3TOMY TOHUMaHHI0. «CaacTauBeiid Thl, ®oma. Be€ Tede mpocto
Jia 1agHo. Yepes3 MONUTBY TOJIBKO OT BUJMMOIO K HEBUAMMOMY AYyIIa JOUTH MOXKET», —
TOBOPHUT OH CBOEMY NMOMYTYHKY. AHApPEH HaJ MHOTUM 33/IyMBIBAa€TCs, MHOTOE MOJ[BEpraeT
COMHEHUIO, 30eras OKOHYaTeJIbHOCTH KaKUX-JIMOO BBIBOJOB M3 CBOMX Pa3MBILICHHH.
«Témen Hapon nim e TéMen?», — crpammubaeT ero Oeodan. «Témen! Tonbko KTO BUHO-
BaT B 9TOM?» — OTBeuaeT AHJpel. Bo Bpems sI3pI4ecKOro mpasfgHuKa eMy MO0-HOBOMY,
C WCKYCHTEJIHHON MPOCTOTOW OTKPHIBAETCS CMBICH JIIOOBH, JaHHON borom uemoBeky.
OH emié npITaeTcs CONPOTUBIATHCS OYEBHHOMY BCEBJIACTHIO IUIOTCKOTO BOIUIOIIEHHUS
9TOTO JIapa, MPOIOBEIYs «OparcKyro JIF00OBbY, HO YK€ TTOOCTOHOCHO TUIBIBYT HaJ €ro
ToJIOBOM CJI0Ba MPOCTOBOJIOCOH jieBbl: «He BCE mu equHo?»

[Mocne moruanus-oscudanuss HaCTyTaeT NEPUOA CTPACTHOTO gonpouianus. Bompo-
nraHue — B IVIa3ax, B CJIOBax, B kecTax. OTyassHHOE pa3Ma3bIBaHWE KPACKHU 1Mo Oelu3He
XPaMOBOM CTeHbl — KyJIbMUHALIKs HEIIOHUMaHUs CyTH O0xecTBeHHOTO. [1anbis! B kpacke
KakK B KPOBH cepJilia, BEIpBaHHOTO U3 Tpyau. ypouka, 3abpenias B XpaMm, OyZeT pblaaTh
Y CJIM3BIBATh 3TH KAIUIM, KaK KPOBb MyueHHKa. 11 cHOBa OarofaTHbIN JOXK1b, TOCTaHHBIH
HebecaMu, IPUHECET OUNIICHUE.

Ho no nonumanus emg nanexo. Berpeua ¢ yxxacom yOuiicTB, H3/1€BaTeNbCTB, Mpe-
JIaTeNIbCTBA BO BPEMs TarapcKUX HAOEroB, COBEPHIEHHOE MM BBIHYKICHHOE YOMHCTBO
CBOETI0 )K€, PyCCKOI0, XOTS M IIpeaareiis, COBEPLUICHHO HaajnaMbiBaeT AHzapes. OH ciioMm-
JIeH HE CTOJBKO (PAKTOM COBEpILEHHS UM CMEPTHOTO I'pexa, CKOJIBKO CaMOH BO3MOXKHO-
CTBIO IPOUCXOJIAIIETO Ha 3eMIIe ykaca. Bupennoe npuBoanuT AHIpes K MOJIHOMY pa3oda-
poBaHUIO B JIOIX BoooOIe («Ilomku3am B ciaenore npoBE. .. S ke st HUX, IS JTIOACH,
nenan... He moau Benpb 310, a?»), K CTPEMIICHHIO BBIPBATh ce0sl U3 ATOT0 00€3005KEHHOTO
MHUpa, XOTsI Obl pUHAB 00eT Momuanus («C yoabMu MHE OOJbIIe HE O YeM pas3roBa-
puBath»). B TO ke BpeMms 00eT MONYaHUS HE TONBKO OTAAISET AHIpes OT MHpa, HO U
SBJSIETCSl €IMHCTBEHHO BO3MOKHBIM JJIsl HETO CIIOCOOOM OCTaTrhCsi B MHUpE. DTO OIHO-
BPEMEHHO HaKa3aHWe U JJIs MUpa, U A1 Hero camoro. Ho camoe crpairHoe B TOM, 4TO
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OH TIPUHHMMAET pelleHne 0oiblle He MUcaTh — M TeM oTBepraeT nap bora, momycTtus-
HIETO /MaKkoe B CO3NaHHOM UM Mupe. [loHano0saTCs roapl MOTYaIbHIYECTBA U JTyXOBHOTO
YCHIIUSI, YTOOBI BHOBb TPUHSThH 3TOT MHP, KOTJIA 3aTOBOPUT OTIUTHINA MPOCTHIMU MYKH-
KaMHU KOJIOKOJI, YTOOBI TMOHSTh CMBICIT COTBOPEHHOU camum 4en08eKoM PajoCTh, YTOOBI
HaKoHel 3aroBoputh. Peliaatomiemy bopucke yremaromumii ero nocrapeBmunil Anapei
Py6néB roBoput: «BoT 1 oitnéM MbI ¢ TOOO# BMecTe. Thl — KOJIOKOJIA JINTh, 5T — HKOHBI
nucarsb...». CJI0BO — KaK BOCCTAHOBIJIEHHAS CBSA3b C MUPOM M 3HAK MpUMHUpeHus ¢ borom.

U 31eck, mocie GopMaIbHOTO OKOHYAHUS CEOKETHOW JIMHUK (DUIIbMa, MBI CTAJIKH-
BaeMCsl C JIOBOJIBHO CIIOMKHBIM ayTMOBU3YaTIbHBIM MAPaIOKCOM ero (prHasa, IpUBOISIIIHM
K IOHUMaHU0 (pUI0coCKOM MO3UITUHN aBTOPA, a Yepe3 He€ — KOHIICIIIIUH TPOU3BEICHHUS
B LIeJIoM. B uéM ke cocTout 3TOT napaaokc?

Kak mMpI TOMHUM, B TOCIIEAHNX KaJpaxX (HIbMa YKPaH 3aIOHSIOT MOUTMHHBIE TTPO-
n3BeneHus kuctu Pyonésa, cpenn HUX — HanOosee N3BeCTHBIE MKOHBI «Cac B CHiIax» U
«Tpouna». Bosnukaer aktuBHOE 0gudicenue Kamepsl. [losiBrsiercs ysem (puiabM B 11e10M
4&pHO-0enbiit) kKak crpemienue kK Ceenry. Ho oueHb 107T0, BIJIOTH A0 MOCIETHUX KaJpOB
¢uHaa, HE MPUXOAAT MUP U MOKOW. MIKOHBI TTOKa3bIBAIOTCS OTACIBLHBIMU (DparMeHTaMH,
B HEPOBHOM pHUTME (TUIaBHBIE MTEPEXO/IbI, HATUTBIBBI, CKAYKH ), C TOCTOSTHHBIM U3MEHEHHEM
paxypca, HarpaBJIeHHs IBIKSHHSI KAMEPBI U PACCTOSHUS 10 N300paskeHus. Ml paccmam-
pusaem GUTYPBI, JTUKH, JICTAIN PUCYHKA, THHUH, KPACKH, TPEIIUHBI. PaccmaTpuBaeM, HO
He 3pum B MOJIMTBEHHOM o01eHnn. OnepaTopckasi Kamepa 3/1eCb — UHCTPYMEHT aKTHB-
HOTO0 uccredosamerns, a He cozepuareist. To ecTb yke B M300pa3uTeIbHON CTHIMCTUKE MBI
BUJIUM CIOJIKHOBEHUE 83215100 UKOHbL HA 3pUmens — U 632715104 asmopa Ha UKOH)Y .

OmrymieHre TPEeBOTH YCYTYOJsieTCs TOCTOSHHBIM BO3JICHCTBHEM COBEPIICHHO
HEKAaHOHWYIHOU, HecapMOHUuHOlU B CBOEH IMCCOHAHTHOH BO30YKIEHHOCTH XOPOBOU
My3bikn BsiaecinaBa OBunHHuKOBa'. Haromuum, uto 1o XVII B. (neficTBre KapTHHBI TPO-
ucxogut B XV crosnerun) B Pycckoil mpaBociiaBHOM IEPKBU 3By4aJO0 TOJBKO MYKCKOE
OJTHOTOJIOCHOE TIeHHE (3HAMEHHBII pacreB); MHOTOTOJIOCHOE (MTapTeCHOE) MEeHHEe MOsB-
nsiercs b B nepoi Tpetu XVII B., a )KeHCKHUE roioca B LIEPKOBHOM XOPE€ HAUMHAIOT
3ByYaTh Julb B KOHLE XIX B., 3aMEHUB rojloca MaJbiuKOB — aJbTOB U JUCKAHTOB. TeM
CaMBIM CTaHOBUTCS emé Oonee OYeBUIHON Ta KoJOoccallbHas AMCTAHINS, KOTOpas OTIe-
JISIET MAPTUTYPY KOMITO3uTOpa OBUMHHUKOBA OT MY3BIKAJIbHO-TyXOBHOM MTPAKTUKU ITIOXH
Py6néna. My3bIka COBpEMEHHOTO KOMIIO3UTOpa — CTpacTHasi, CBOCBOJIbHAS B TUHAMUKE,
pUTME U TOHAJIBHOCTHU, «UYCIOBEUYECKAs, CIMILIKOM YEIOBEUECKAs» — BO3BPAIIACT HAC
K CTpAIIIHBIM COOBITHSIM MCTOPUH CPEIHEBEKOBOW PycH, Ha (hoHE KOTOPBIX CO3/IaBaINCh
XyJI0’KEeCTBEHHBIE I11eieBpbl Pyonésa. (3aech HE0OX0MUMO CKa3aTh, 9YTO KOMIIO3HIINS, 3BY-
gamas B ¢puHane «Pyonésay, Opta Hammcana OBYMHHUKOBBIM IS dmu301a «KymnkoB-
cKkas OWTBa», HE BOLIEIIETO BIIOCIEACTBUN B KapTuUHY. TapKoBckuii 6e3 coracoBaHus
C aBTOPOM BCTaBWII €€ B (hUHAIL.)

I' B «Jlekmsx mo kuHopexxuccype» A. TapkOBCKUI YIIOMHHAET O TOM, YTO B TIEPBOHAYATb-
HOM BapuaHTe (prHaa KapTUHBI UM ObljIa HCHoNb30BaHa My3bika M. baxa, koTopast noxxoannia, no
€ro CJIOBaM, UAEATBHO [2, ¢. 74]. B 1aHHOM cily4yae HaMU aHATU3UPYETCS OKOHUATEIbHbIN BapHaHT
¢uibma ¢ My3bikoit B. OBunHHMKOBA.
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B npuHIune, 3ByK pummuuecku He KOHTPACTHPYET C ONEPATOPCKUM peIlleHHEM
SMM30/1a M, Ka3aJoch Obl, BTOPUT M300pakeHHI0. Ho mpH 3TOM MPOUCXOTUT pacciioe-
HUE KaJpa Ha u300paxkaeMoe (MKOHY) B M300pa3uTenbHOCTh (paboTa kamepsl). Mysvika
emMecme ¢ U300pPA3UMENLHOCTBIO KOHMPANYHKMUPYEN CO CMBICIOM U300DAHCAEMO20
(uxonwet). JIJst OCMBICTICHUS TOTO APAMAaTUYHOTO MApaJoKca HEOOXOAMMO TMOHSTH, Ymo
€CThb pyccKas MKOHa B cBOEM D1yOuHHOM cMbicie. Oten [laBen dnopeHckuit Hamucaml
00 WKOHe, TOXKaIyl, HempeB3oHAEHHbIe TI0 TITyOnHe cTpoku: «Kak cBeTsoe, mpoimuBaro-
1Iee CBET BUJICHUE, OTKpbIBAaeTCs MKOHA. M kak Obl OHA HH ObLIa MOJOXKEHA WM MOCTaB-
JieHa, He MOXKEIIb CKa3aTh 00 ATOM BHICHHUU WHAYe, YeM CIOBOM gvicumasi. OHO co3Ha-
€TCsl MPEBBIIIAIOIIAM BCE €r0 OKpY)Karolee, MPeObIBAIOIIUM B HHOM, CBOEM IIPOCTPaH-
CTBE U B BEeYHOCTH. [Ipesl HUM yTHXaeT TOpEeHHE CTPACcTed U cyeTa MUpa, OHO CO3HACTCSI
NpPEBbIIIe-MUPHBIM, KAYECTBEHHO MPEBOCXOAALIMM MHDP U U3 c6oell 00IacTh JeHCTBYIO-
UMM TYT, cpeau Hac» [3, c. 52].

YV TapKOBCKOTO «TOpeHHE CTpacTedl M cyeTa MHUpPa» OYEHb JOJTr0 HE YTHUXAIoT
nepen MKOHOH. BceM cBOMM CyIIecTBOM MpH3bIBAET OHA K COBEPIICHHO Opy2oMy
NPOCMPAHCMBEHHO-PUMMUYECKU MOTUMBEHHOMY npedcmoanuio iepen Heil. Bamsan yemno-
BeKa Iepe]] MKOHOW MPHU3BaH KakK ObI CKOJB3UTH MO IIABHBIM W3THOaM OJesTHUN, odepTa-
HUH M300paKEHHON (QUTYPBI, TIOAHUMASICH (60CX00s1) B ATOM JBHXKCHUM K 1uxy. (Jlumb
OJIMH pa3 KaMepa MEJICHHO MOJHUMAETCS TI0 CKJIAJKaM OACSHHSI XPHUCTA, OCTaHABIHBASCH
Ha JuKe ¥ ma3zax. Ho motom, mocie 3Toil CMBICIIOBON KyJIbMHHAITUH, OTSTh TIPOUCXOIUT
«CpBIBY» BO (hparMeHTapHOCThL U IpoOieHne m3o00pakeHus.) B miazax, B TUKE MKOHBI —
BECh CMBICJI U TTOKOH, MOJTYAIMBOE CBUJICTEIBCTBO O Opyeom mupe. Ho k aTOMy kamapcu-
yecKoMy YHOKOeHUIo TIEpe UKOHON PeXXNCCEP MPUIET TOIBKO B CAMOM KOHIIE, B [TOCTICIHUX
KaJ[pax KapTHHBI (B KOTOPBIX OIATH MPOIIYMHT OYUCIUMENbHbIU TOXKIB), TIOCTE TIPOKH-
BaHMS Ye106eUecKoll mpazeouu, B TOM YHCIIE TPareJun XyJOKHHUKA, IIEPET CBIATHIM JIHKOM.
[Touemy ke MyTh K KaTapcucy yxe B (prHae oKa3aics CTOIb ApaMaTHyeH?

DTOT BOIPOC 3aCTaBISET OOPATUTHCS K M3HAYAIBHOMY 3aMbICITy TapKOBCKOTO,
0 KOTOPOM KOCBEHHO CBUJETENIBCTBYET IMHCHMO OTLA pexuccépa, ApceHus Tapkos-
cKoro. B mucbMe, 4epHOBUK KOTOPOTO NMPUBOAUT B KHUTE CBOMX BOCIIOMHUHAHHUI cecTpa
pexuccépa, MapuHa ApceHbeBHA, JIOBOJIHHO JKECTKO KPUTHKYETCS CLIEHApUi OyTyIero
(¢uITbMa IMEHHO C TOYKW 3PEHHSI HECOOTBETCTBUS €T0 JIeTalel peaJbHOMY OBITOBAaHUIO
penucuo3no onpedensiemMoll ¥u3Hu moned (npexae Bcero MmonaxoB) XIV-XV Be. Bor
XapakTepHbIE OTPHIBKU M3 ITOTO MOCTIAHUS:

«bernble MOHAXW — TIPECTYIMHUKA (M JOBOJIBHO TSTOCTHOE 3TO MPECTYIICHHE);
noOer U3 MOHACTBIPS — BCE kKe pPeAKOCcTh. BooOIe cobna3H u ero Biacts ObLIM HECO-
MHEHHO MEHBIIE, YeM Thl XOUelllb H300pa3uTh, Hes peuruo3Has — Oosee cuiabHa. Pac-
KaJIbIBAaHUE UKOH — HEJIOCTOBEPHO, TOTOMY YTO B KeIIb€ HE MOTJIO CKOITUTHCSI MHOYKECTBO
WKOH (KMBOITUCH CITY>KUJIA PETUTHO3HOM OTpede, UKOHBI PACXOIMIINCH Cpasy *ke); HKOHA
HE TOJBKO KapTHUHA, HO 00pa3 cBATHIX WK bora, nmpesxae Bcero, u yxe He COOCTBEHHOCTb
XYJIOXKHHKA. . .

Kunemarorpaduueckas ¢uopnutypa (MCKITIOUUTEILHOE ITOBEACHHE OOBEKTHBA)
HEHTPHUpYETCs Ha nepruepru, Ha YKPalICHUsX, & HE HA OCHOBHOM (CIOXKET, XapakTep).
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HckimoantenbHOCTS TMuHOCTH PyOmnéBa y Bac — BHE PETUTHO3HOM HIIEH (XYIOXKECT-
BEHHO MPOTHUBOIIOCTABJICHO €il B CIICHAPHUHU), TOT/IA KaK 3Ta UCKIIOYUTEIHHOCTh HIMCHHO
B 3TOH mee. Pasnaza kak ocHOBHOrO (y Bac) JBHUrarejs JIyIId Y HEro HE MOIVIO OBITh.
Paznan stor — siBiienne XX Beka» [1, c. 256].

AHnnpeit ApceHbeBUY KOCBEHHO OTBETHJI HA 3aMEUaHUsl CBOETO OTLA B IMHCHME
COBEpIICHHO JpyroMmy ajapecary, Hekoii Exarepune AunekcannpoBHe: «B duibme
o PyOrneBe MHE MeHbIIIE BCETrO XOYETCSI COBEPIIEHHO TOYHO BOCCTAHOBUTH OOCTOSTEIb-
CTBa KU3HU WHOKAa AHnpess PyOmeBa. MHe xo4eTcst BBIpa3uTh CTpaJlaHUS W TOMJICHHE
Jyxa XyJIO)KHHAKa B TOM BHJIE, KaK TIOHUMAIO UX 51, UCXOs U3 BPEMEHU U MPOOIIEM, C8A3AH-
HbIX ¢ Hawum epemenem. Jlaxke ecnn OBI s 3a/1aJICs IETHI0 UMEHHO BOCCTAHOBUTH BPEMs
AHJpes ¥ CMBICT e20 CTPaIaHnsl M OOPETEeHNs, BCE PABHO sl HE CMOT OBI YHTH OT CETOHS.
<...> Mos nenp — HallTH AHApes M €ro MyTh B CBOMX MBICISIX, B CBOMX CTpalaHUsX,
B CBOUX OOCTOSITEIHCTBAX, U HA0OOPOT. MEHbIIIe BCETO 5 AYMalo 0 KaKHX-TO MapalIeisiX
1 Hamekax. OHU HETOCTOMHBI UCKycCTBa. Peub uaeT nuib o ToM (yBEI!), 9TO s 3HAIO U
4qyBCTBY10. 10O 11€)1b MOSI — TIOPOJHUTH BCEX AYXOBHO OJIAPEHHBIX JIFO/ICH TIOCPEICTBOM
ceouM u (ycmoBHo!) Auapes»|[1, c. 258].

Jymaercsi, UMEHHO ATH JyXOBHBIC HCKaHUS pekKUCCEPA MPUBEIU €T0 K CO3/IaHUIO
Takoro (puHaja KapTUHBI, KOTOPBIH, Onaromaps CBOeW BHYTPEHHEH MapaJoKCaTbHOCTH,
3aCTaBISIET 3pUTENIS OOPATUTHCS K Pa3MBIIUICHUSM O CAMOCO3HAHUHM U CAMOUJICHTU(U-
KallMM YEeJIOBEKa BTOPOM MOJOBUHBI XX B.

B «Anpnpee PyOonése» BOIUIOTHINCH CKa3aHHBIE HE €IMHOXIBI CJIOBA O TOM, YTO
Bepa — 3TO HE JJAaHHOCTH, a Iy Th. M pennurno3Hoe 4yBCTBO — JUTHHOIO U Y€HOK B )KU3Hb.
Mutpomonmut Cyposkckuii AHTOHHNA OFHaKIBI ckazar: «J{ms oOpamenus xk bory mHamo
MpUJIaraTh YCHIINSA, HO HE HAJIO JIeaTh “IPBDKOK B MPOIMACTh”’, HE HAJ0 C KOPHEM BBIPHI-
BaTh €CTECTBECHHYIO (DOPMY BOCTIPUATHS MHUpPA. XPUCTHAHCTBO MPU3BIBACT HE CIIACATHCS
OT MHpA, a CIIacaTh MUPY». ITUMHU CIIOBAMU MOXKET OBITh BRIpAKEHA U CYTh KApTUHBI Tap-
koBcKoro. Ho Kk 3TOMYy HE00X0IMMO J100aBUTh: JIsSI TOTO YTOOBI HAYATh IYTh, HAJIO IPEXKJIC
BCEro OOHAPYKUTh U NOHsIMb CE0sl, CYyTh CBOKO KaK YCTPEMJIEHHOCTh K O0KECTBEHHOMY.
I'myOuna nuuHOCTH (M pexuccépa, ¥ Teposi) MO3BOJIMIA KapTHHE 00pHUCOBaTh BECh MYTh
XPUCTUAHHMHA: OT OOHApYKEHUs cBoero S, uepes oryasHue, cTpaxX, BONPOIIAHUE ceOs U
MUpa, Yepe3 yCUIue, CTPaJaHue U OTPEIICHUE — K AYXOBHOMY OUHUIICHUIO, 3HAHUIO U
ymupenuio B bore.
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TARKOVSKY’S FILM ANDREY RUBLEV
AND THE AUDIOVISUAL PARADOXICALITY OF ITS FINAL PART

Abstract: The film Andrey Rublev (1966) by outstanding Russian director Andrey Tark-
ovsky is not only a cinematographic masterpiece. It also opens a new phase in the his-
tory of religion representation on the screen in Soviet Russia. During previous decades
any religious motives were permanently censured by state authority. The appearance of
religious theme in films was permitted only in negative evaluative context, but mostly it
was pitilessly cut from the films. But in the 1960-ies the official attitude to the religion
(including Orthodox Christianity) became more tolerant due to the general changes in
Soviet society. The art language of Tarkovsky’s film reflected these changes of social
consciousness in spite of numerous censure notes and corrections it underwent. Innova-
tion of Tarkovsky’ art language is the most visibly seen in its final part, where audio-
visual paradoxicality leads to the understanding of its philosophical conception.

Keywords: Tarkovsky, audiovisual film conception, religion in cinema, Christian
motives in cinema film.
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