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KHHO KAK MOCTUKEHUE JTUTEPATYPBI
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Crarbsa monroroBiieHa Ha ocHoBe foknana [llanvieuna O. B., Kpomun B. A. Kuno
Kak noctuwxkeHue aureparypsl («Kamens A. CokypoBa U CTpyKTypa XylI0)KECTBEHHOTO MHUpa
A. TI. Yexopa) Ha XXXVII MexayHapoqHoi HaydyHO-TIpaKTHUECKol KoH(pepeHuun «Ye-
XOBCKHE yTeHUs B SnTe» «YexoB Ha MUPOBOH CIICHE U B MHUPOBOM KHHeMatorpade» (25—
29 anpens 2016 1) u noxnana [llanvieuna O. B., Kpomun B. A. «OHTONOTH3A1IMS BPDEMEHHOTO
IIOTOKA B Mpou3BeAeHUH uckyccrsa (YexoB 1 CokypoB)» Ha Mex1yHapoJHON HayYHO-TIPaK-
THaeckoi koH(pepenunn «MckyccTBo u nureparypa CepeOpsHOrO BeKa: OTKPBITUS U UCCIIe-
nosanus» (XIX Bonommnackue Urenus) (23—29 mas 2016 1., Koxrebens, Pecmybmuka Kpbim)

Annomayuna: Gunpm A. CoxypoBa «Kamens» (1992) Bouien B MUPOBYIO KIIACCUKY
kuHo. B 2012 T'mnpausa akTépoB BhIMyCTHIIA AUCK paHHUX (uiabmoB A. Cokyposa,
B KoTopblii M Bomén ¢punbeM «Kamenp» — “Sokurov: Early Masterworks (Blu-ray).”
B 4éM npuuYnHa TUIIOJIOTMYECKU PA3HOM 3PUTEIILCKON PEAKLUU KPUTUKOB KUHO MEXK-
JYHapOIHOTO YPOBHS M YYEHBIX, MOCBATHUBIIUX CBOIO YKMU3Hb M3YUEHHUIO TBOPUYECTBA
A. I1. YexoBa, a Takke NPOCTBIX POCCUICKUX 3pUTEE? BaxkHbIM U cipaBeJINBBIM
HaM npeacrasisercs yreepxkaeHue B. Ilonoporu o ctpemnennn CokypoBa IpeBpaTuTh
BujieHne B co3epuanue. C npoOneMoii BUICHHUs CBsI3aHa TaKKe MOCTaHOBKA MTPOOIEMbI
«TOUYKH 3pEHMS» B MMOITHKE KHHOpEXkUccEpa. B cTarbe onuchIBaeTCsl SKCIEPUMEHT 110
nepeBony kunorpaduku CokypoBa B cheprueckyro rpaduky, BHIIOIHEHHYIO XyHT0X-
HuKoM Bukropom KpomuubiM, naércs aHamu3 moilydyeHHbIX M300paxeHuil. Mckpus-
JIsIs1 peaTuCTUIECKoe U300pakeHue ¢ MOMOIIbI0 TUH3, A. COKypOB NIBITAJCS MEPEAaTh
3pUTENIO AByXMEpHOE n300pakeHue cpepuueckoro mupa. Ecnu B MKOHONUCH 7151 MU-
CTU(UKAIIUU UCTIONB3yeTCss oOparHas nepcrnekTuBa, T0 y CokypoBa — chepudeckoe
nzobpaxxenne. CokypoB B «KamHue» co3maér cBOIO MOJENb XYIOKECTBEHHOTO MHpa
A. II. YexoBa, 1 3Ta XyI0)KECTBEHHAs1 MOJIEJIb MUpPA MPETEHIYET HA PAaBHO3HAYHOCTh
HAay4YHOU MOJEIIU, IIPUHATON B UEXOBEACHUU. B Takoli cucteme, Kak Mbl I10J1araeM, 1oj-
TEKCT UMeeT chepuueckyro ¢popmy, U 3To OTKpeITHE COKYpOBa MOXKET OBITh 3BPUCTHU-
YEeCKHU 3HAYMMBIM JIJISl pa3BUTHSI HE TOJIBKO KMHEMaTorpada, Ho U B 1I€JIOM JIUTEePaTypo-
BEJICHMSI.

Knrwouesvie cnosa: A. Cokypos, A. I1. UexoB, Xyl0KeCTBEHHBIH MHp, cheprudecKas
rpaduka, OHTOJIOTU3AIHSI BDEMEHHOTO MTOTOKA.
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Muposoe 3nauenue pannux guivmos A. Coxyposa

®unbMm A. CokypoBa «Kamenby (1992) Bowién B MUPOBYIO KJIACCHKY KHHO B COCTaBe
ero panHuX puabMoB («Crnacu u coxpanm», « THXUE CTpaHUIIBD, CO3TaHHBIX J0 €r0 «MEeXk-
nyHapogHoro npopsiBa» [16]. On Obut Ha3BaH CrozeH 30HTar B 4HCIE Jy4lIIMX (UIbMOB
BcexX BpeMéEH [2, c. 69]. Iayns lpenep cumraet, uto ¢punbMbl COKypoBa ONMPENSISIOT HO-
BYI0 (hOpMy AYXOBHOTO KMHO, TPaHC(HOPMHUPYS M CMEIINBAs 3JI€MEHTHI TPAHCIICHICHTaIbHO-
ro ctuiist: “Sokurov's films define a new form of spiritual cinema. Sokurov mixes elements
of Transcendental Style — austerity of means, disparity between environment and activity,
decisive moment, stasis — with other traditions: visual aestheticism, meditation, and Russian
mysticism” [19, p. 20].

«Kamemp» 6611 okasan Ha Hero-MopkckoM kunodectupae B okTsiope 1992 r. AHOH-
cupyst ero, Buacent KauOu oTmedas, 94To 3TO HE CaMbIil JIyUIIUi CrOCO0 MO3HAKOMHUTHCS
¢ A. CokypoBBIM, OTHAKO YK€ B 3TOW MIEpBO peLieH3UH ObLI MOCTABIEH BOMPOC O MPUHIUIIE
XyJIOKECTBEHHOTO N300paxkeHus B «KaMHe», SIBISFOTCS JTU 3pUTEIbHBIC HILTIO3UH CUMBOJIOM,
MO3TUYECKUM YPPEKTOM HITH OTPAKAIOT HA 3CTETHYECKOM YPOBHE 3aTPYJHCHUE BHIUMOCTH,
BO3HHUKaro1ee Mexay nepconaxamiu: “Everything looks tall and skinny. There are other times
when the dimness of the images prompts one to wonder whether the characters within the film
have the same difficulty seeing each other, or whether this is just a poetic effect” [17].

B 2012 I'mnbaust akT€poB BHITYCTHIIA AUCK paHHUX GHiIbMOB A. COKypOBa, B KOTOPBIi
u Bom€n ¢punpM «Kamenn» — «Sokurov: Early Masterworks (Blu-ray)» [20]. Beixoa nucka
BBI3BAJI HECOMHEHHBIN HHTEPEC U MyOIMKAIMIO JOBOJFHO HHTEPECHBIX perieH3mid. Kpucto-
¢bep MaxKyuH B perieH3uH Ha AUCK TOBOPUT O TOM, 9TO COKYpPOB, SIBIISISCH SPKUM ITPEEMHU-
KOM BEJIHMKOro TapKOBCKOTO, CO3MAET COOCTBEHHYIO IITyOOKO CO3€pLATEIbHYIO, JaKe «pelu-
THO3HYIO» BepcHIo ero MeTtoaa: “Sokurov, too, creates wonderfully distinctive, irreducible/
uninterpretable imagery; he, too, insists upon the glacial pacing that slows down and conquers
time as the films lure you in and draw you along with their superlative, completely original
beauty (you really never have seen movies that look or sound quite like these; the closest
would, again, be Tarkovsky, with a strong nod to Bresson in the films' rigorously controlled
audio environments). The best Sokurov films impart a wordless, purely sensory aura of
deep, hypnotic mystery, leaving you with that dazed but open-eyed, transcendently altered,
converted sense brought about only by the most noble, ambitious, accomplished art in any
medium” [18]. B xapakrepuctuke «Kamusa» K. MakKyun ormeuaer ero ocoOyro 3CTETHKY,
AIUTMIITUYECKHE, TANHCTBEHHBIC 00pas3bl, MPEBpAIAIONIHe B UEPHO-0CITYI0 TPU3PAYHOCTh pe-
aJIbHOCTh, COBCEM HE MOXO0XKYI0 Ha TypUCTUYECKHUE OTKPBITKU U3 Sntel (“But Stone, with its
deeply elliptical, enigmatic images/editing and overall ghostly black-and-white pallor, is no
postcard mailed off on behalf of the Yalta tourism board”). On npu3bIBaeT aHaIM3UPOBATH ITO
HCKaXCHHE Ha Ka)KIOM MOoBecTBOBareabHOM ypoBHe: “To begin with, it's purposely obscure
and demanding at every aesthetic and narrative level (kypcus nHaum. — O. I11.), calling upon
us to give in completely to its foggy, distorted, half-dreamed nighttime spell well before
we ever have any clue who its two male characters are or what's going on.” IlenHocTs Ta-
KOTO TIPUCTAJILHOTO B3IVIsSI/IA, KAK MBI CYMTAEM, B ONPEACICHUN XapaKTepa IyTH 3PUTENS B
XynokecTBeHHOM Mupe CokypoBa. /IBurarbcst gajbiiie HEBO3MOXKHO MHAYe, YeM OyKBaJIbHO
«IIJIAaTUTH» CBOMM BHUMaHHUEM 3a Kbl creaytomui mar (“<...> if we pay minutely close
attention; it's all extremely subtle, very unpredictable, and related with highly idiosyncratic
emphases”). K. MakKynn npoTuBOmocTaBisieT 1erpaiupoBaBIIyi0 KyJIbTypy, HOCUTEIEM KO-
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TOPOH SIBJSIETCS MOJIOJION YeNIOBEK — CTOpOXK B toMe-mysee A. I1. YexoBa, — u H6eccmepr-
Hoe cymectBoBaHue A. I1. UexoBa B MUPOBOIl KylbType U pycCKOW jureparype: “<...> is
the ghost of the great Chekhov, one of Russia's multiple immortal gifts to world literature
and creator of a proud, exclusive legacy that, as inferred through melancholy clues dropped
in this unusual pair's sometimes gnomic conversations, have been shamefully shoved aside
in the non-Western world's race to join in with the fun-looking disposability of high-speed,
up-to-the-minute culture.” Kputuk obpamaer BHUMaHue Ha OECCIOKETHOCTh, MeTadu3ny-
HOCTh «KamHs», IBI)KEHUE CKBO3b Pa3MbIThIC JIMHUU BpeMeHu (“Stone is virtually plotless;
its journey is a metaphysical one, fading back through the blurred lines of time”) (KypcuB
Hamt. — O. [11.). Xapaktepu3sysi 0COOCHHOCTH U300paXKeHHs, OH OTMEUAET €ro rPauIHOCTb:
“<...> all played out through tableaux of starkly de-familiarized, dimly-lit interior space,
strange silhouettes, and sudden cuts to vastly wide, near-abstract topographical shots.” Ctpan-
HBIE€ CHITY3Thl U BHE3AITHBIE COKPAIIEHUS, 10 €r0 MHEHHIO, ITO3BOJISIOT CO3/1aTh PEIIUTEIBHO
AHTUPCATTUCTHYCCKUI U YPE3BBIUAHHO YHUKAJIbHBIH, OIJIMHHO PEabHbBIH U BOCXUTUTEIBHO
KUBOMUCHBIN 00pa3: “The images that Sokurov and his frequent cinematographer Aleksandr
Burov create are mediated by some kind of lightly speckled additional filter placed between
the lens and the mise-en-scéne, which gives every frame the precise grain and texture of
a very old black-and-white photograph, while the lenses themselves have been chosen and
employed to distort, elongate, and flatten in a way that renders any given visual in the film
decisively anti-realistic and very uniquely, genuinely, and rapturously "painterly"<...>.”

Kpurtuk onpenensier «Kamenp» A. CokypoBa Kak MOUTMHHYIO JJIETHUIO OJHOMY H3 Be-
nryaimmx pycckux nucareneit: “With its devotional preoccupation with the past and its
startlingly inventive, defiant extremes of visual experimentation, Stone has tension to spare
despite its anti-dramatic mode, all deriving from its being an at once culturally conservative
(in the literal, not necessarily political, sense) and aesthetically quite radical tribute to/elegy
for one of Russia's greatest writers.” MakKyun numer o coBmenienun B nostuke CokypoBa
KyJBTYPHOTO KOHCEPBAaTH3Ma M ICTETUYECKOW PaJMKAILHOCTH, YTO MO3BOJISIET PEXKHCCEPY
BBIMTH 3a MpeJIeibl MecTa U Onorpaduu Tak, YTo caMblid IPU3PAK BEITMKOTO MUCATEINST OKa3bl-
BaeTCsl BTOPUYHBIM, a OeccMepTHe ero B KyibType nepsuunbiM: “But the very finely calibrated
tone and aura Sokurov's sensibility brings to the proceedings lets it easily extend far beyond
the topical or biographical, to the point that the film's phantom evidently being the ghost of
Chekhov can be seen as secondary. The filmmaker has astutely gone with the assumption
that such a grand master of letters is an effective, intuitively graspable emblem for the very
idea of how precious, even sacred a cultural heritage can (and should) be, so that what we're
seeing play out between this ghost from a no longer valued immortal realm and the lone, sad-
faced, modernly-dressed young man currently guarding the ghost's crumbled legacy, works
at least equally well as a more general, anxious, saddened meditation on the present's tenuous
relationship with the past and the real tragedy of consigning to poorly-tended, superficial
museums a heritage of ideas, of thought, of intellect and culture that, at least in Sokurov's
deep conviction, is always relevant and deserves absolutely to live on forever.”

B 3axmrouennn ot3miBa 0 panHuX padorax CokypoBa, coOpaHHbIX B “Masterworks,’
KPUTHK yKa3bIBaeT Ha Beianmuue paborsl COKypoBa B CO3/IaHUM YHUKAJIBHBIX XYI0KECTBEH-
HbIX 00pa3oB (“The greatness of Sokurov's work derives from his ability to transform the
celluloid frame into a dreamscape that combines elements from life, art, history, and drama
in an evocative, enigmatic, indelible way never really tried before or since”) u pe3tomupyet
csou BeIBOJIBL: “Highly Recommended” (HacTositensHO pekoMeHyeTcs).

’
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Ilpobnema sudenus. Touka 3spenus

B ampene 1993 1. ¢unbMm ObLT MOKa3aH B Snte 1ist y9acTHUKOB YEXOBCKUX UTEHUH.
UYexoBenpl U paboTHUKH noma-My3es A. I1. UexoBa, naxe npuCyTCTBOBABIINE MPH ChEMKAX
¢mibMa B My3ee, BOCIPUHSUIA €r0 JaJIeKO HEOJAHO3HAYHO. DTO «HAMPSHKEHHOE) OTHOIIECHHUE
MPOJOJIKAET COXPAHATHCS U JI0 CETOAHSIIHEr0 BpeMEHHM. B uéM mpuurMHa TUIOJOTUYECKHU
Pa3HOW BOCTOPKEHHOM PEaKIMM KUHOKPUTUKOB MEXIYHAPOJHOTO YPOBHS U POCCHUHCKHX
Y4€HBIX, MOCBITUBILUX CBOIO )KU3Hb U3y4eHHIO TBopuecTBa A. I1. UexoBa, — oTBeTy Ha 3TOT
BOIIPOC MOCBSIIEHA JaHHAsI CTAThsl.

Bo-niepBbIX, MOXHO MPEANOIOXKUTh, YTO OCHOBAaHUSA XYJOKECTBEHHBIX MHPOB
A. CokypoBa u A. I1. YexoBa pa3inyHbl HACTOJIBKO, YTO POCCUHUCKUN 3PUTENIb HE HAXOIUT
B HUX TOTO, YTO MOYKHO Ha3BaTh «KPyraMH CXOJUMOCTH». YeXOB B HAllleM CO3HAHMHU CYIIe-
CTBYET, IPEXkI€ BCETO, KaKk peanuct. [IpumedarenbHo, 4TO Ha BONIPOC, KAKHE XY10’)KHUKH, HE
00s13aTeNIbHO KMHEeMaTorpaduCThl, OKa3ald HauOoJblllee BIUSHUE HA CTaHOBIeHHE Bamiei
WHIWBHIYaTbHOCTH, COKYPOB OTBETHII, YTO IMEHHO YUexoB ObL 1151 Hero pyoekoMm (“But my
milestone was of course Chekhov” [19, p. 22]).

Jlia noatuku CoKypoBa XapaKTEpHBI: 1) cucTeMa BHECIOXKETHBIX BU3YaJIBHBIX CTPYK-
TYp, CBA3aHHBIX C METAPU3NIECKUM CMBICIIOM; 2) aCCOIMATUBHBIN MPUHIIUIT MOHTaXa; 3) Me-
Tadu3nyueckasi mepeKiinyka UTPOBBIX KaJAPOB U XPOHUKU U CMBICIOBBIC Mapaied MEXKIY
HUMU; 4) MeToJ MOIU(POHUYECKOTO COBMEIEHUS HECKOJIbKHMX BH3yaJlbHO-TEMaTHUYECKUX
ypoBHeit. «Ilo cymectBy, — cuutaer M. SIMIONbCKUN, — XYI0)KECTBEHHOE CTPOCHUE (HUITh-
MOB COKypOBa INOBTOPSIET HEPAPXUIO YPOBHEM, CYIIECTBYIOLIYIO B €r0 JpaMaTypruu: MoBee-
HUE NIEPCOHAXKEN — JBUKEHUE AKTEPOB; OKPY’KAIOIIHUI MUD, TPUPOAA — JABUKECHUE KAMEPBHI;
MUp BBICIIMX HE3PUMBIX PUYUH — JIBUKEHHE UHTOHAMU, (poHOrpammax [15, c. 77]. I1pu-
4€M, 110 MHEHUIO SIMIONBCKOTO, «ypOBEHb TOBECTBOBAHUS — JIBUJKEHUS aKTEPOB — BCET/IA
OTHOCHUTEJIBHO aBTOHOMEH 110 OTHOLLIEHUIO K JIBUJKEHUIO KaMephl, KOTOPOE TOAUYNHEHO UHON
JIOTHKE, KOTOpasi PYKOBOJIUT MepcoHaxkamMu». Hanbomnbieli aBTOHOMHOCTBIO 00samaer ¢o-
HOrpamMMa, KOTopasl, MO CJI0BaM SIMMOJbCKOTO, HAPUT «HAJl BCEH ATOM MHOTOCIOHHOCTBIO)
KaK «HOCHUTEJIb BBICIIETO 3HaHus» [15, ¢. 77].

BaxxusIM 1 cripaBeJIUBBIM HaM MpeacTaBisieTcs: yrBepxkaenue B. [logoporu o crpem-
nennn CoKypoBa MPEBpPaTUTh BUJIEHUE B co3eplianue. Ha Ham B3misia, 3T0 OJMH U3 OCHOBO-
MOJIaraloIIUX MPHUHIIMIIOB €ro XyJaoXecTBeHHoro Merona. B. [lomopora ormeuaert, uro asns
pexuccépa KaMepa «CIOBHO MOCJEIHNE BpaTa, BEAyIIHE HAaC K peanbHocTu» [9, ¢. 63]. Ot-
CIOZIa €T0 CTPEMIICHUE «yUYUTh MMPABUILHOMY BHJICHHIO: JI0JITO€ YIep>KUBAaHUE B3IUIsA/1a HA BU-
quMom». JIaHHBIA IPUEM, CUMTAET KPUTHK, BBIIIOJIHSIET CIEAYOIIYI0 3a1aqy: «Caenars BU-
JMMO€ OOBEKTOM CO3EpLIaHusl U TEM CaMbIM 3alOJIY4YUTh JOCTYH K APYroi peasbHOCTH» [9,
c. 63].

C mpobnemoii BufieHHsI CB3aHa TakKe TTOCTAHOBKA MPOOJIEMBI «TOUKH 3pEHUS» B I10-
aTuke kuHopexuccépa. [lo muenuro B. JleBamosa, myist CokypoBa XapaKTepHO MpeAcTaBiie-
HUE HE XHU3HM, a MeTaOpUUYECKON CUCTEMbI, CYMMBI IIpe/IcCTaBlIeH: «BMecTo HaKkoIuieHus
B GUIIbME TUTAHOB, UACHTH(UIIMPYEMBIX C PA3IMYHBIMUA TOUKAMHU 3PSHHUSI, PEIKUCCEDP BRIOUPa-
€T MHOW IyTh — IMOCTENEHHOTO Pa3BEPTHIBAHUS JIOKAJIN3YEMOCTH TOUEK 3peHus» [6, c. 32].
OTcyTCTBHE JTIOKATU3AIMK aBTOPCKOM MM Ybei-In00 MHOM KOHKpeTHOU Touku M. E. Tuxo-
HOBa paccMaTpUBaeT KaK MPUEM, XapaKTEpPHBIN JJI1 KAHOHUYECKOTO M300pa3UTENbHOTO HC-
KkycctBa. [lo e€ MHEHHIO, IMEHHO Takoi (poKyc M300paKeHHs «OTIMYACT U JIPEBHEETHIICT-
CKHE€ POCIIUCH, U CPETHEBEKOBYO KUBONUCH KuTas u SInoHnu, 1 npaBoCIaBHYIO HKOHOMHKCH.
TakoBO 0JJHO M3 HEOOXOIMMBIX YCIOBUI Mepeaadl BU3yalIbHBIMU CPEICTBAMHU YHUBEPCAIIb-
HOTO B3IWIs/1a Ha MuUp»[12, c. 292].
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XapakTepHble Uil paHHUX KuHeMarorpaduueckux padbor CokypoBa crocoObl BO-
IUTOIIEHUS METapU3NUECKONH CTOPOHBI Yepe3 OTCYTCTBHE HOPMATHBHBIX aCIEKTOB SKPaHHO-
ro U300paXeHHUs1, €ro YETKOCTH, IPKOCTH, KOHTPACTHOCTH, C(HOKYCUPOBAHHOCTH, [IBETHOCTH
U caMO CIIOCOOHOCTH BOCIIPOM3BOIUTH peaslbHbIe MpeaMeThl, o MHeHuto A. HO. Yepkaco-
BOM, CBSI3aHbI C (POPMUPOBAHUEM CHEITUPUICSCKON XyT0)KECTBEHHON MO3UITNN — B3TIIsIa U3
HeObITHA. «Tak popmMupyeTcst aOCOMOTHO PAIIHOHAIIMCTHYECKAS 110 CBOCH JIOTUKE U TOA00PY
BBIPA3UTENIbHBIX CPECTB, HO MUCTHUYECKAsl U MPPALMOHAIBHAS IO XYI0’KECTBEHHOMY 00pazy
“Touka 3peHus” U3 JPyroro MUpa, Mupa mycToTbl, HeObITHs, MUpa OTCYTCTBHS KU3HU» [13,
c. 126]. UccnenoBarens obpaiaeT Takke BHUMaHHUE Ha TO, «KaK ONTHYECKas jaedopmarius
n300pakeHHs U3 YACTHOTO MPHEMa IOCTETIEHHO MPEBPAIIAETCS B CTUIC00pa3yonuil akTop
U pacrpocTpaHseTcsl Ha M300pa3uTeNibHOE pemenue Becero punsmay [13, c. 126]. M. E. Tu-
XOHOBA CUUTACT, UTO KAIMEHHO HPAaBCTBEHHAs MO3UIMS CTAHOBUTCS TEM (OKYCOM, KOTOPBIi
COOMpaeT BOEIMHO TCHXOJIOTUYECKHE, SCTECTHMUYECKUE, HHTEIUICKTYaJIbHbIE BIICUATICHUS
U YCTpEeMJICHHS peKuccepa U 00ECIeurBaeT ero CyOCTaHIIMaIbHOE MPHUCYTCTBUE B MPOU3-
BEJICHUU KaK IeJIOCTHOU JuyHOoCTHY [12, ¢. 292].

Cohepuueckas epagpuxa. Ixcnepumenm

09.04.2016. He paccka3piBasi Xy[J0O)KHUKY HUYETO U3 BBILIENIEPEUHUCIEHHOIO, IIPOLIY
OOBACHUTD, KaKKe ellle ObIBAIOT NEPCIEKTUBBI, KPOME NPSAMOM U 00paTHOM, HE TOAXOIAIINX,
110 MOEMY MHEHMIO, JUIsl onucaHust 3cTeTUkU CokypoBa. OcTaHaBIMBAIO KaJphl, J€Ia0 Ha-
PEe3Ky, epeaaro Marepuall.

19.04.2016. ITonyuyaro HEO)KUJAHHBINA PE3YNbTAT: ACPEBSHHYIO JOXKKY C POCIHCHIO,
BBINOJIHEHHYIO B Tpaduueckom ctuie (puc. 1).

09.04.2016 —23.04.2016. XynoxuukoMm B. A. Kpomunsim co3nana cepus u3 12 padot
JUisi coBMecTHOro Jokiana «Kuno kak moctmxenue aureparypsl (“Kamens” A. CokypoBa
U cTpykTypa xyaoxectBeHHoro mupa A. I1. Yexosa)» nHa XXXVII MexnynapoaHoii Hayu-
HO-TIpaKTH4eckoi koH(pepeHunn «YexoBckue ureHus B Snre» «YexoB Ha MUPOBOM ClLieHE
U B MUPOBOM KuHemarorpade» (25 — 29 anpens 2016 ).

Pesynbrarel KCiepuMeHTa.

DNIUNTAYHOCT U TpaUIHOCTh, KOTOpast ObUIa OTMEYeHAa KPUTUKAMH, HE3aBUCHMO
OT UX MHEHHMsI, HallUIa BBIPAKEHHUE B BBIOOpE XyJOKHUKOM (OpPMBI U MaTepuasia — cdepu-
YECKOI MOBEPXHOCTH MPOCTOM JEPEBIHHOMN JIOKKU KaK 00BEKTa TPaIUIIHOHHOTO HAPOIHOTO
TBOpUYECTBA. BBITAHYTOCTH (PUTYpHI B INIOCKOCTH ObLIa pelieHa KOMIIO3UIIMOHHBIM PacIoio-
KeHueM (Urypbl B LIEHTPE Ha BBIMYKJIOH chepudeckoil moBepxHoctu. [IpoprucoBannas Tax,
OHA HE MMEET UCKAXEHUs (WIM NPUHUMAET UCKAXKECHMSI, IPUHSTHIE B TPAJULIMOHHON KyJIb-
Type pocnucH). Eciau B3sTh, HanpuMep, chepy (pa3BepHyTh I100yc B KapTy) — 3TO OyneT
y’Ke€ HE TOT MHUP... Tak BBITAHYTOCTb (UType NpuaaT e€ MIOCKOCTHAs pa3BEPTKA B Kajpe.
Kak okazanoch, 3T0 He HCKaXeHHUE, a poliieMa IBYXMEPHOT0 H300pakeHHs B KWHEMAaTorpa-
dbe chepuueckoro, 06bEMHOTO 00paza mupa (puc. 2, 3, 4.1, 4.2).

Bun cBepxy maér peanucruueckoe nzodpakenue. Bua ¢ 60Ky — 3aBanuBanue (u-
rypsl ¥ pactsaruBanue e€. [Ipunanue npoueccy paccMaTpuBaHHUsI — IOBOPOT CEpbl BOKPYT
ocu — IpuAaéT eMy KHHETHYeCKoe KauecTBo. [l peanbHO# Bemm — 3To cdepa e€ camo-
04eBHIHOCTH. J{J1s mepeiauu B cpeie COBPEMEHHBIX MH(OPMAIIMOHHBIX KaHAIOB HEOOX0IHU-
Ma BUAeoChEMKa Bparaomeiics cepsl (cM: [5]). OcobeHHO HHTEPECHBIM MOKAa3aJI0Ch HaM
CpaBHEHHE pUTMa ABIKEHHS (PUTYPBI, HIYIIEH K oMy, B pUIbMe U pUTMa CMEHBI H300paske-
HUH [IpU PE3KOM MOBOPOTE: TUCKPETHOE ABIIKEHHE /1aBaj0 CKAaYKH B BOCIPHUATUU (PUTYPHI,
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Kak Oyznro Obl mprONMKaromEecst K JOMy M H3MEHSIONIEH CBOM KOHTYPBI TOYHO TakK ke, Kak
B ¢unbMme (puc. 5.1-5.6).

Takum 06pa3oM, B cepuH MOIYYEHHBIX M300paKEHUH MBI MOXKEM HaOIIOaTh 0CO-
O6eHHOCTH TpaHc(opMalu o0pas3a B 3aBUCHUMOCTH OT yriia moBopoTa cdepbl. MckpuBiss
peancTHyecKoe U300pakeHne ¢ moMoubio JuH3, A. COKYpOB MBITAJNCS NEPEAaTh 3pUTEIIO
JByXMEpHOE M300pakeHue chepuueckoro Mupa. Eciu B MKOHONIUCH 11 MUCTU(DUKAITUH HC-
noJb3yeTcst 00paTHas nepcrnekTrBa, To y Cokyposa ceprueckoe n300pakeHue penpe3eHTu-
pYeT uppeanbHOe, MUCTHYECKOE COZIEpKaHNE MUPA.

IIpobnema sudenus. Bockpecuiuii 60 niomu

XynoxxecTBeHHbIH 3pdexT y CokypoBa Bcera BOZHUKAET Ha OaJaHCUPOBKE MEXKIY
KpaitHocTsiMU. OTHUM U3 IPUMEPOB TAKOH 3HAKOBOW OIIMO3UIIMK MOXKET OBbITH ClokeT «Kam-
Hs». Uto Mbl BuauM niepen coboit? Ilpu kakom neiictBum npucyrcrByem? Ilepen namu neid-
CTBHUTEJIBHOE BOCKPEILIEHHE MUCATENS WIK ATO €ro MpU3pak? A MoxeT ObITh, BCE 3TO COH?
Ha kakoii scternueckuii apdexr paccunteiBaer aBTop? UTO MBI JOKHBI IOYYBCTBOBATH?
Ecnu mepen HaMu 4y0 BOCKPECEHHs, TO 3TO JAOJDKHA OBITh MacXajbHas pajoCTh, WK 3TO
NpU3pak, BeCTHUK n3 HeObITHsA, 1 TOr1a HaM JI0JIKHO OBITh CTPAIIHO?

«["amyeToBCckMif Kom» — camasi 3HakoMasi Uit (PUIIONIOTOB ONopa IJIsi BOCHPUSATHUS
¢wmibMa, Ha Hero paboraeT u 1000Bb A. I1. UexoBa K 3TOH IIEKCIMPOBCKOM Tparenuu, u 00-
HIMpHAsl JIWTepaTypoBeIdecKas Tpaaulius Ha 3Ty Temy, u cueHapuii 0. Apabosa, u npu-
BepkeHHOCTh A. CokypoBa KO3MHOBCKOM cTuiucThke «l'amnera». [lo-BuauMomy, coBceM
He ciydaiiHo CokypoBbIM mo3ke Obu1 cHAT ¢uinbM «IletepOyprekuii nHeBHUK. KBapTtupa
Kosunnesa» (1998), koTopslit Takxke ObLT BKIIIOYEH UM B “Masterworks” B xauecTBe MpH-
noxeHus K puinbmy «KameHby.

l'amieToBcKasi TeMa MPUCYTCTBYET U HA PEUEBOM, M Ha CIOKETHOM, U Ha 0Opa3HOM
ypoBHe. CKBO3b HEBHATHOE OOpMOTaHHE I'eposi MPOMCXOIUT OIUIOTHEHHE PEYeBOTO IMOTOKA
13 HEBHATHOTO 3BYKa, U MBI CIIBILIIMM IIEpBBIE (pa3bl TOCTS, 0OpaIEHHbIE K MOJIOAOMY I'epoIO:
«¥Yxacno! YxacHo!» KTo He BCOMHUT mpu 3ToM 110 6011 3HakoMoe: «O, yxkac! O, BeTHKuii
ykac!» u3 mekcnupoBckoro «l'ammera»! A korza Bo Bpems Oece/ibl 3a CTOJIOM CTOPOXK CIpa-
muBaeT: «Kak Tam Moil otent?» — NpoOUCXOAUT y3HaBaHHUE (OIIO3HABAHUE) «TaMJIETOBCKOTO
koxa». Takum oOpazom, A. COKypoB POBOIIMPYET HAC HA YTBEPKICHNE HIMEHHO BEPCUH T10-
apnenus npuspaka. Ognaxo /xon Mu Cyk B nuccepranuu «Kunemarorpad A. Coxyposa
KaK COBPEMEHHBIH ()eHOMEH TPaIUIIMOHHON KyJIbTypbl», aHAIU3UPYS (PyHIaMEHTaJIbHOE 10~
HSTHE BHYTPEHHEH peur, IEeMEHTpYIOoLIel coaepxanne GuibMa B CO3HAHUU BOCIIPHHUMATO-
LIET0, YKa3bIBAET, YTO B OTAEIbHBIX CIIydasX B COOTBETCTBUM C 3asIBIIEHHOM JIOTUKOH y 3pH-
TEJIsE MOTYT BO3HUKHYTh IPOOJIEMBI ¢ «Ha3bIBaHHEM». [laHHAs cUTyalus, O €ro MHEHHUIO,
CHUTHAJIM3UPYET O TOM, «4TO aBTOPOM OblIa MPEACTaBICHA HE MOAJAIOIIASACS MPUBBIYHOMY
OCMBICJIEHHIO MOJeb. [IpuBbIUHBIE MEXaHU3MBbl “‘Ha3bIBaHUS 110 OTHOILEHHUIO K BO3HUKA-
IOUIMM B €ro (puiabMax 31u30[aM MpakTudecku He padoraior» [7]. @unem Cokyposa «Ka-
MEHB» — 3TO MPOBOKAIHS, AKTyaJTU3aIHsI HE TOJIBKO 3CTETUYECKOT0, JKU3HEHHOT0, TITyOOKO
MHTUMHOTO JIMYHOT'O OIIbITa 3PUTENS, HO U MPOEKLHUS 3TOTO ICUXOAMOLMOHAIBHOIO COCTOSI-
HUS BOBHE, Ha KHHOCIOXKET.

Ocretndeckuii 3pdexr Gopmupyercs B 30HE MCHUXOAIMOIMOHAIBHON AHTHUHOMHUH:
«TSDKEIO // IerKo (Ha cepale, IyIe).

C npyroii CTOPOHBI, CHUMBOJIMYECKHH TIaH (PUIIbMa MOXKET ObITh BOCIIPHHAT KaK aK-
tyanmuzauus uaei Bi. ConosnéBa n H. @Enoposa o GorouenoBeuecte. Tak kak CoKypoB,
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KAaK M3BECTHO, ciyman Jiekuuu M. MaMapaamBwid, TO UCKIII0YaTh 3Ty BEPCUIO HEJIb3S.
Ha camom nene BOpoc MiI0TCKOrO BOCKpEHIeHUsT «KaKk 3TO MOXKET OBITh?» — COBEPILICHHO
3araJlO4YHbIN AJI1 SMIUPUUYECKON JIOTHKM — peléH y COKypoBa cO BCEH Xyd0XKECTBEHHOU
yOeIuTeNbHOCTBIO: 80M MAK — C MPUBBIUKAMH, TEJIOM, JIIOOMMBIMH BEIIAMU, TAMSITHIO KHU3-
HU U MaMAThI0 cMepTu. Ho, 4TOOBI 3puUTeNb HE UCITYTajCcsl TAKOTO PaJUMKaIbHOTO PELICHNS,
MOYHO YCTIOKOUTH €r0 MeTa(hopuIeCcKUM IUIAHOM: J1a, KOHEYHO, YexoB — «00r» ISl pyCCKOit
JUTEPATYpPhl, U, KOHEYHO, OeccMepTeH B KynbType, bonbimiom Bpemenu, etc. I1o atomy myTH
JIBUTAThCS B Xy 0KECTBEHHOM MHpe COKypoBa «JIETKO».

Ecnu BockpeceHne BO IJIOTH €CTh, U 3TO HE bOr, a 4enoBek, TO 3T0 — BOCKpeEIlIe-
nue Jlazaps. U 3necs 6e3 tpaaunun «llpectyrenus u Hakazanus» @. M. JloctoeBckoro He-
BO3MOXKHO 000HTHCH. [10 omyOnnkoBaHHBIM BocTiOMUHaHUIM JleoHn2a M0O3roBOTr0O, UCmoi-
HUTENs aBHOM poiu B «Kamuey, B ciienapun FO. ApaGoBa ObuIM CLIEHBI IpaKd y KaMUHA
u yowuiicTBa rocts B punazue. OHM ObUIM CaMBIMU TSXKENBIMUA U HETIOOMMBIMHU 1715 Hero. Tak,
B 3anucu oT 30 OKTAOps OH Mucal:

Haxkonen-ro CoxypoB aan nmpouuTaTh JUTepaTypHblil cuenapuit KOpust Apabosa,
oH HasbiBaercs “Unrepmenno”. “Ilocneqnuit ron” — 3TO Ha3BaHUE PEKUCCEPCKOTO
CLIeHapusl.

Ouenp U3yMUIICS M 00paioBasicsi — €CTh uTo urparh — oxxumii Yexos! He Ye-
XOB, XKUBYILIUI B SlnTe, a OKUBIIMI B HAIIM THU U BEPHYBILUNCSA B CBOM JOM. A 5-TO
BBINIMCBIBAJI BCE, UTO CBSI3aHO C KM3HbIO AHTOHaA IlaBnoBrnya — ero xapakxrep, npu-
BbIUKM, OTHOWIEHUsA. Hy, Huuero, — Bc€ mpurogures. Ja, mid akrépa norpscaromas
3ajadal <...>

MeHs oueHb cMyIIaeT (puHaI, KOTJa IIIAaBHBINA Tepoi, OT UMEHHU KOTOPOro BeAETCs
MIOBECTBOBAaHME, JOJKEH 10 mpockde YexoBa youTh ero. YTo-To HEMpuUsATHOE, HEKPO-
(buabpcKoe ecTh B 3TOM [8§].

B pesynbrare, COKypOB CHSIJI 3TH «TSOKENBIE» ClIeHBl. B uéM Morya Obl OBITh IPUYHN-
Ha?

Kak mbI monaraem, npuunHa B Yexose. BepHee, B ero XynoxecTBEHHOM Mupe. Takoe
pa3BUTHE CIOKETA HE COOTBETCTBOBAJIO €My, U A. COKypOB YIMBUTEIBHO TOHKO 3TO IOYYB-
cTBOBaJI. YeXOBCKUI Xy/10’KECTBEHHBINH MUp B BoctipusiTuu CokypoBa — 00BbEMHBIH (cdepu-
YECKHi1): BBIMyKIJIas IOBEPXHOCTh OOJIbIIIE; BHYTPEHHSAS IOBEPXHOCTh MEHBIIIE, a LEHTP —
(oKyc Jdyda OT Jynbl Ha YEXOBCKOM CTOJIE, KOTOPBIA MPOXKUTAET PEalbHOCTD, nepudepus
K€ — MPOCTPAHCTBO TOYEK (CTYCTKOB CMBICJIOB).

BosBpamasice kK BOIPOCY OTHOLICHHS YEXOBEIOB K COKYPOBCKMY (DHIIbMY, BBICKAXKY
IIPEITOI0KEHHE, YTO ITIABHBIM ITYHKTOM «HECOBIIAJICHUS» ABIseTCS HE YexXoB, a TOT JTUHEH-
HO-CHUCTEMHBIN 00pa3 ero Xy/ma0KeCTBEHHOTO MHpa, KOTOpbIid Obl1 co3nan A. I1. UynakoBbim
U BOCHPUHSAT OCTaNbHBIMU yu€HbIMU. Ha ¢umiocodckoM s3bIke 3TO MPOTHBOPEUHE MOKET
OBITH BBIPAXKEHO CIenyromuM obpazoM: «Haxomsce B OHOM OHTOJIOTHH MOHSITH WHYIO He-
BO3MOXXHO. Takoe HeMOHUMaHKE UMEET ITYOMHHYIO IPUPOAY U MOXKET OBITh BBIPAKEHO KaK
OHTOJIOTUYECKUI THCCOHAHC — HECOBIMA/IEHNE KapTUH (KOHCTPYKIMiIl) MUpa y pa3HBIX MO-
sunmii» [1]. Kak otmeuaer C. A. Jlamok, «IlonnManue He paboTaeTt ¢ ontonorueid. C oHTOINO-
ruei paboTaeT MOCTHKEHUE, KOTOPOE pa3pylLIaeT CTapoe U CO3JaeT HOBOE MoHUMaHue» [1].

CoxypoB B «Kamne» co3maér cBoro mMozenb xynoxecTBeHHoro mupa A. I1. Yexosa,
U 9Ta XyJOXXKECTBEHHAs] MOJENb IPETEHAYEeT Ha PAaBHO3HAYHOCTb HAY4YHOW MOJEIH, IIPEI-
JokeHHOH (unonoramu. B Takoil cucteme, Kak MbI MojiaraeM, MOATEKCT uMeeT chepude-
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CKy10 Gopmy, 1 3T0 OTKpbeITHE COKYpOBa MOXET OBITh IBPUCTHUECKU 3HAYUMBIM JUI pas-
BUTHS HE TOJILKO KHHEMarorpada, HO U YeXOBECHHS, a TAKXKE B LIEJIOM JIUTEPATYPOBEACHUSI.
«/IMeHHO OHTONIOTHYECKast YCTaHOBKA CO3HAaHMs, 110 MHEHUIO M. E. TUXOHOBOH, BBI3BIBACT
y peuccepa CTpeMIIeHHE BOCCO3/1aTh CpeACTBaMU KMHeMarorpada meraduzndeckyio chepy
obITHsa. He Tonpko cuMBOMMUEeCKH 0003HAYUTH €€ CYIIECTBOBAaHUE, HO U JIaTh €€ 0csi3aeMo-
YyBCTBEHHOE BoruiomieHue» [11, c. 268].

Kak mbl oTMe"asu B cBouX padboTtax o modtudeckoi rmpose A. I1. UexoBa, moToK Bpe-
MEHHU 4epe3 PUTM XyA0’KECTBEHHOTO IIPOU3BEICHNS OBELIECTBISAETCA U HAUUHACT )KUTh CBOEH
JKU3HBIO, HE3aBUCUMO OT CJIOB U IIOCTYIIKOB I'€pOEB, U 3TO OJUH U3 OCHOBHBIX ICTETUYECKUX
a¢dekToB ero nocneaHeil neeckl «BumueBi camy [14, c. 119-142]. V Cokyposa B «Kam-
HE» MbI MOKE€M HaOIOIaTh TOT XK€ MPUEM OBELIECTBICHHS MOTOKA BPEMEHHU, COOTHOCHMBIH
c moatukoit A. I1. Yexosa. [Tonarato, 4To A7 MILTIOCTPALIUH 3TOH MBICIIH, MOXXHO 0OpaTUTHCS
K 00pa3y «cynepambaemb» CokypoBa, npemioxkernnoi JI. KapaceBbiM, — 3T0 1onruil miax
Haberaromeit goporu. [1o ero MHEHHIO, 3TO M €CTh TOUHOE BBIPAKEHHE TEMBbI «3aCTBIBILETO
JIBYDKEHUSD WITH «IBMOKEHUS MTOKOs»: «IMEHHO Tak 1 npeObIBaeT KU3Hb, OHA U3MEHSETCS OT-
TOT0, YTO IIEPEMEILAETCS C OHOIO MECTA Ha APYTO€, U IIOTOMY, YTO CO BPEMEHEM U3MEHSAETCS
camo mecto» [3, c. 114].
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Acknowledgements: The article is based on the report by Shalygina O. V., Kromin
V. A. “Cinema as a comprehension of literature (“Stone” by Alexander Sokurov and
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“The ontology of temporal flow in the work of art (Chekhov and Sokurov)” at the
International scientific and practical conference “Art and literature of the Silver age: the
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Abstract: The film of Alexander Sokurov “Stone” (1992) became classics of the world
cinema. In 2012 the screen Actors Guild released a disc of early films by Alexander
Sokurov, which included the film “Stone”: “Sokurov: Early Masterworks (Blu-ray).”
What is the reason of typologically different audience reactions of critics of the cinema of
international level and scientists who have devoted their lives to studying of creativity of
A. P. Chekhov, as well as ordinary Russian viewers? The seems to be important and just
assumption of V. Podoroga about Sokurov's desire to turn the vision into contemplation
seems to be important and just. Problem of the vision is also associated with articulation
of an issue of “point of view” in a poetics of the filmmaker. The article describes the
experiment on transferring Sokurov’ cinema graphics into spherical graphics, made by
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artist Victor Kromin, with an analysis of obtained images. Bending a realistic image
with a lens A. Sokurov is trying to convey to the viewer a two-dimensional image of a
spherical world. If in icon painting they use a reverse perspective for the hoax, Sokurov
creates a spherical image. Sokurov in “Stone” makes his own model of the art world
by A. P. Chekhov, and this model claims to be the equivalence of a scientific model.
We believe that in such a system the subtext has a spherical shape, and this discovery
of Sokurov can be heuristically important for the development outside the cinema, but
also instrumental in exploring the poetics of A. P. Chekhov, as well as in literary studies.
Keywords: A. Sokurov, A. P. Chekhov, art world, spherical graph, ontology of temporal
flow.
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